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ABSTRACT

The thesis is entitled Loss and Gain in Translation Process of a
Comic “The Adventures of Tintin: Tintin in America” into Indonesian
Version ““Petualangan Tintin: Tintin di Amerika”. The aim of the thesisisto
analyze deeply about the kinds of structural loss and gain found in the
comic.

The discussion began by collecting the data both the English
version and Indonesian version to be read and to find some loss and gain in
the trandation process of the comic. The next step was describing the kinds
of loss and gain in the process of translation. Qualitative research was used
as the method of the research. The documentation method was used to
complete this study.

There are 130 patterns of loss and gain in the translation process
of the comic “The Adventures of Tintin: Tintin in America’ into Indonesian
version “Petualangan Tintin: Tintin di Amerika™. The number of lossis 111
patterns and the number of gain is 19 patterns.

As the result of the research, the researcher concluded that the
translator sometimes lost or gained some words, phrases or even clauses to
make the trandlation works acceptable and readable to the target readers and
to make it sounds more natural in the target language.

Keywords:. loss, gain, tranglation, comic

Xiv



CHAPTER I

INTRODUCTION

1.1 Background of The Study
People use language to communicate each other. By using language,
people can give or get any information about anything from many ways.
Language itself is a system of communication that enables human to cooperate.
Language is considered to be a system of communication with other people using
sound, symbols, and words in expressing a meaning, idea, or what is thought.
According to The New International Webster’s Comprehensive
Dictionary of The English Language (2003:716), language means:
The expression and communication of emotions/ideas between human
beings by means of speech and hearing, the sounds spoken or heard
being systematized and confirmed by usage among a given people over
a period of time or the words forming the means of communication
among members of a single nation or group at a given period.
Furthermore, according to Hornby (2000:721), language means “The
system of communication in speech and writing that is used by people of a
particular country”. It is clear that language is used for communication among
people in a particular country over a period of time.
Every place adways has its own language, but there is one language
that becomes the main language for the whole world, that is English. Over 330
million people speak English as afirst language, with over 580 million speaking it
as an additional language (http://wikipedia.com/EnglishLanguage). But what
makes English become the international language is the official language of the

United Nations and aviation. It is the most widely used language in science and on



the Internet. If two non-native speakers want to communicate, it is likely they will
do so in English.

Nowadays, English becomes an important language for the whole
world. In many countries in the world, people start to use English as a daily
language athough they have their own language already. So, people always learn
how to make a good trandation from English into their own language and from
their own language into English. There are various reasons why people want to
learn English. Some people need it so much to enlarge their business or another
projects or jobs, some other people just want to know about English so they can
understand the meaning anytime they watch an English movie or listen to an
English song. However, some other people do it because they want to be an expert
of English. Because of this reason also, there are so many people who wants to
know how to make a good trandation from English into their own languages and
vice versa. About trandation, Bridlin (1976: 1) explained that, “Trandation is a
general term referring to the transfer of thoughts and ideas from one language to
another, whether the language is in written or ora form, whether one or both
languages are based on signs, as with signs of the deaf”. However, Larson
(1984:3) states that:

Trandation is studying the lexicon, grammatical structure,
communication situation, and cultural context of the source language
text, analyzing it in order to determine its meaning, and then
reconstructing this same meaning using lexicon and grammatical

structure which are appropriate in the receptor language and its cultural
context.



Another expert, Wilss (1982: 3), states that:

Trandation is a transfer process which aims at the transformation of a
written source language text (SLT) into an optimally equivaent target
language text (TLT), and which requires the syntactic, the semantic, and
the pragmatic understanding and analytical processing of the source text.
Syntactic understanding is related to style and meaning. Understanding
of semantics is meaning related activity. Finaly, pragmatic
understanding is related to the message or implication of a sentence. This
definition does not states what is transferred. Rather, it states the
requirement of the process.

Trandation typically has been used to transfer written or spoken SL
texts to equivalent written or spoken TL texts. In general, the purpose of
trandation is to reproduce various kinds of texts—including religious, literary,
scientific, and philosophical texts—in another language and thus making them
available to wider readers. The difference between a SL and a TL and the
variation in their cultures make the process of translating areal challenge.

There are many kinds of texts or scripts that can be trandated into TL,
for example: short text, movie script, song lyric, comic, novel, etc. And the
researcher uses comic as a subject to be analyzed because there are some
difficulties in translating comic which sometimes it could not be found in other
texts.

Comic is magazine that contains story in pictures (Collins Cobuild
Dictionary, 2006). There are some difficulties in translating comic which are not
found in other texts. For example: the tranglator of comic should be able to choose
the simple words to fit the capacity in the bubbles. Besides that, the comic

trandators have to build their imagination by using the right words to bring the

readers to get inside the story. And to make a good translation of comic, one of



the strategies that ususally used by the trandators is loss and gain. And this is
what the researcher analyze about.

There are so many comics that have been translated into some other
languages. One of the most popular comic in the world is The Adventures of
Tintin that were written by Herge. This comic is originally written in France then
it was trandated into some languages including English by Leslie Lonsdale-
Cooper and Michagl Turner and into Bahasa Indonesia by Donna Widjajanto.

The Adventures of Tintin (French: Les Aventures de Tintin) is a series
of comic albums created by Belgian artist Georges Remi (1907-1983), who wrote
under the pen name of Hergé. The series is one of the most popular
European comics of the 20th century, with trandations published in more than 50
languages and more than 200 million copies of the books sold to date
(http://en.wikipedia.org/wiki/The_Adventures of Tintin).

And for this research, the researcher uses one of the popular series of
Tintin entitled “The Adventures of Tintin: Tintin in America”. This honorific title
was written in 1931 and was published for the first time at 1932 and had been
republished at 2002. The researcher decided to use this comic because there is
something interesting in the comic. Tintin was firstly written in Belgian language
and it was trandated into some languages includes English, so the data used by
the researcher is the trandation of the translated comic. The researcher compares
between the English version and Indonesian version of this comic.

The case being analyzed in this research is loss and gain, one of the
key issues in trandation studies. According to Bassnett, loosing or gaining

meaning in the TLT results from language differences (1991: 30). Language



differences usualy result in untrandatability (Bassnett, 1991: 32), which
inevitably leaves the translator no choice but to pick a TL expression that has the
closest meaning. It happens due to various causes. Lack of tenses in the TL, for
example, would lead to loss of temporal meaning, while different mind set

between SL and TL readers may, at the same time reduce and gain meaning.

1.2 Statement of The Problem
The statement of the problem in this research is based on the questions

of what kinds of losses and what kinds of gains applied in the data.

1.3 Scope of The Study

The scope of the study of this research focuses on the loss and gain
which was described by Bassnett (1991:30) found in the comic “The Adventures
of Tintin: Tintin in America” into Indonesian Version “Petualangan Tintin: Tintin

di Amerika”.

1.4 Objective of The Study
The objective of the study is to desribe kinds the loss and gain of

trandation applied in the comic.

1.5 Significance of The Study
The researcher hopes that the result of this study can give some

benefits to:



1. Theresearcher
Enlarging knowledge about loss and gain and to learn how to make a

good analysis, especially in trandation analysis.

2. Thereaders
a. Giving knowledge about loss and gain.
b. Helping to decrease confusion when reading any kinds of English
texts.

c. Giving alot of information about translating comics.

1.6 Thesis Organization

This research is presented in five chapters with the following
organization:

Chapter | is the introduction of the research. It consists of background
of the study, statement of the study, scope of the study, objective of the study, and
significance of the study.

Chapter 11 is the review of related literature which consists of
definition of tranglation, comic and its translation, context and text, language and
trandation, kinds of trandation, the principle of trandation, the analysis of
meaning, naturalness, expressive utterances, comic, and the last one is loss and
gain.

Chapter 111 is the research method which consists of research design,
unit of analysis, source of data, technique of data collection, and technique of data

anaysis.



Chapter IV isthe data analysis that covers the analysis of the data that
presents the research findings and discussion.

Chapter V isthe conclusion and suggestion.



CHAPTERII

REVIEW OF RELATED LITERATURE

To run this research, the researcher needs some theories as the
references for the study. The theories are related to the problems discussed in this

study asfollows:

2.1 Definition of Translation

Trandation has some definitions according to some scholars. But in
this research, the researcher agrees with the definition by Nida and Taber
(1982:12) which is said that “Tranglating consist in reproducing in the receptor
language the closest natural equivalence of a source language message, firstly in
terms of meaning and secondly in terms of style”. It means that when we translate
a text, we do not only have to look at the words, but we also have to look at the
style and grammar rules. Because every language has their own style and
grammar. Trandating a text by word for word without making a right grammar
will be hard to be understood.

Beside that, the researcher also agrees with the definition of the
trandation by Malinowski (1965: 11 — 2) which is quoted by Tou (1999:31) who
says that:

Trandation must always be re-creation of the original into something
profoundly different. On the other hand, it is never substitution of word
for word but invariably the trandation of whole contexts. So, a
translator must be able to trandate the whole context, not only the

words inside, then re-write it into the target languange by using the
appropriate text.



And after all, the researcher makes a conclusion about trandation. It is
the way to transfer from the original text into the target text by using an
appropriate words deal with the target text but still have a same meaning of the

original text.

2.2 Comic and Its Tranglation

Comic is a hybrid medium in which illustrations are strongly blended
with other types of communicative representations, usually written words (see
comics vocabulary), in order to convey information or narrative, thus seeking
synergy by using both visual and verba (or otherwise communicative) elements
in interaction (estimate: wikipedia).

Comic books represent not only the typical constraints of language
(idiolect, double meanings, idioms, et a.) but also space limitations. For
information, comics provide information not only through words but they are also
linked to an image and the tranglator should confine translation to the space they
have. Keep in mind that in most cases the original author does not do their work
thinking about how it will be translated but about ensuring that the bubbles have
the exact right size to fit the text. The translator also doesn’t have some of the
same workarounds that can be used in other texts, such as explanatory notes,
footnotes, etc.

Therefore, in order to provide amore or less acceptabl e tranglation that
is as close as possible to the original, a trandator have to remove any merely
accessory content which is the same that happens with subtitling, for example,

which aso has strict space limits.



10

Unfortunately, this type of trandation, there will be occasions when
important text will be eliminated because there is no possible way in the target
language to trandlate the original ideain the limited space available, which is quite
frustrating for trandators who knows that the reader will not receive the full
information; however, this is something that has to be understood as a part of the
work.

An equally important problem is the varying onomatopoeia in comics,
both which are not inside the bubbles but also those in the animation, since, in
general, they tend to be highly characteristic of the use of country of origin (for
example, they are widely used and, indeed, play a key rolein U.S. comics) but for
the reader from another country they may have no meaning. The solution in these
cases is usualy a change to the design but in addition to being quite expensive, it
brings into question the extent to which the work of the cartoonist, who is an artist
whose work should be respected, should be amended. In most cases the original is
usually left or other solutions, which are normally unsuccessful, are used, such as
attempting to put the trandation in the blank space left between bullets or add a

small sign next to the onomatopoeia.

2.3 Context in Utterance I nterpretation

According to the Webster’s New World Dictionary of the American
Language, context means “The parts of a sentence, paragraph, discourse, etc.,
immediately next to or surrounding a specified word or passage and determing its
exact meaning. It also refers to the whole situation, background, or environment

relevant to a particular event, personality, creation, etc.”. There are the dictionary
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meanings of context, and based on them, people develop their own definition of
context.

Context, simply speaking, is the surroundings where an utteranceis. It
plays an important role in the process of utterance interpretation. Its function can
be classified into the explaining function and the restrictive function. The
explaining function refers to the fact that context may explain the utterance
interpretation.

Utterance serves as a context, affecting sentence and word-level
interpretation, giving the interpretation of what would otherwise be ambiguous
words or phrases in a certain direction. For example, some sentences can be
interpreted literally (according to standard usages of the words) or figurative (by
deviating from what we understand to be the standard significance of the words
for some specia meaning or effect). Context can prompt readers to engage in one
or the other.

On the processing of the utterance communication, speaker and hearer
are not negatively, or smply act as the utterance information receiver. They often
used the clues, which the context provides to the utterance understanding and to
the utterance interpretation. The utterance understanding cannot leave the context,

and in acertain context utterance is receive by the restriction of context.

2.4 Language and Tranglation
Understanding language in its relationship to socia structure for

example, brings about the consequence of defining the context in which language
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plays. There is aso an example of this phenomenon which was frequent by an
anthropologist Borislaw Malinowski.

Malinowski encounteres some problems in his investigation to
understand the people living in Trobriand Island which are essentially problems
with language. He doing al his fieldwork among the island people, who make
their lives by fishing and gardening, in the island’s native language so called
Kariwian.

He comes to the problem of how to interpret or present his ideas on
the culture to English-speaking readers. The culture he is studying is different
from the culture of English. Malinowski then adopted various methods. At this
stage he introduces the notions of context of situation and context of culture; and
he consideres both of these were necessary for the adequate understanding of text
before trandating it.

Context of situation, Malinowski means the total environment of the
text that included the verbal environment and the situation in which the text is
uttered. From the sentence above, it can be said that in understanding the given
text, one must also know what is going on when the text is being uttered.

A language, however, has its meaning only in the culture, as Newmark
(1981:183) states that, “A language is partly the repository and reflection of a
culture. Thus, different languages may content different cultures or different ways

of thinking”.
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2.5Kindsof Trandation

According to Larson (1984:15) “Trandation is classified into two
main types, namely form-based and meaning-based translation.” Form-based
trandation attempts to follow the form of the Source Language and is known as
literal trandation, while meaning-based trandation makes every effort to
communicate the meaning of the SL text in the natural forms of the receptor
language. Such trandation is called idiomatic trandlation.

An interlinear trandation is a completely literal translation. For some
purposes, it is desirable to reproduce the linguistic feature of the source text, asin
alinguistic study of that language. Although these literal trandations may be very
useful for purposes related to study of the SL, they are of little help to speakers of
the receptor language who are interested in the meaning of SL text. A litera
translation sounds like nonsense and has little communication value. The literal
trandation can be understood if the general grammatical forms of the two
languages are similar.

Except for interlinear trandation, a truly literal trandation is
uncommon. Most translator who tend to trandlate literally actually make a
partially modified literal trandation. They modify the order and grammar to use
an acceptable sentence structure in the receptor language. However, the lexica
items are trandlated literally and still the results do not sound natural.

Larson (1984:16) says that “ldiomatic translations use the natura
forms of the receptor language both in grammatical constructions and in the
choices of lexical items. A truly idiomatic translation does not sound like a

trandation. It sounds like it was written originally in the receptor language.
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Therefore, a good trandlator will try to trandate idiomatically. This is his or her
goal”.

Unduly free trandations are considered unacceptable trandations for
most purposes. Tranglations are called unduly free according to the following
characteristics:

a. If they add extraneous information not in the source text,
b. If they change the meaning of SL, and
c. If they distort the facts of the historical and cultural setting of the SL text.

Sometimes unduly free trans ations are made for the purpose of humor
or to bring about a special response from the receptor language speakers.
However, the are unacceptable as normal trandlation.

Based on the purposes of trandation, Brislin (1976:3-4) categorizes
trandation into four types, namely:

a. Pragmatic Trandation

It refers to the tranglationof a message with an interest in accuracy of
the information that was meant to be conveyed in the source language form and it
is not concerned with other aspects of the original language version. The clearest
example of pragmatic trandation is the trandation of the information about
repairing a machine.

b. Aesthetic-poetic Trandation

This refers to translation in which the trand ation takes into account the

affect, emotion, and feelings of an original agnate version, the aesthetic form used

by the original author, as well as any information in the message. The example of
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this type are the trandation of sonnet, rhyme, heroic couplet, dramatic diaogue,
and novel.
c. Etnographic Trandation
The purpose of ethnographic trandation is to explicate the cultura
context of the source and TL version. Translators have to be sensitive to the way
words are used and must know how the words fits into cultures. An example is the
use of the word *“yes” versus “yea” in America.
d. Linguistic Trandation
This is concerned with equivaent meanings of the constituent
morphemes of the source language and grammatical form, an example is language
in acomputer program and machine transl ation.
And there are some procedures in trandating process, like what Nida
(1964 : 246-247) mentioned:
1. Technical procedures:
a.  anaysisof the source and target languages;
b. athrough study of the source language text before making attempts
trandate it;
c. Making judgments of the semantic and syntactic approximations. (pp.
241-45)
2. Organizational procedures:
Doing re-evauation of the attempt made constantly, contrasting it
with the existing available tranglations of the same text done by other trangdlators,

and checking the text's communicative effectiveness by asking the target
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language readers to evaluate its accuracy and effectiveness and studying their
reactions.

According to Larson (1984: 17), “When trandating a text, the
translator’s goal is an idiomatic translation which makes every effort to
communicate their meaning of the SL text into the natural forms of the receptor
language”. Furthermore, he states that translation is concerned with a study of the
lexicon, grammatical structure, communication situation, and cultural context of
the SL text, which is analyzed in order to determine its meaning. The discovered
meaning is then re-expressed or re-constructed using the lexical and grammatical
structure which are appropriate in the receptor language and its cultural context.
Larson (1984: 4) also simply presents the diagram of the translation process as

follows;

Sour ce Language Target Language
Text to be translated Translation
A
A
Discover the meaning Re-expressed the
meaning
Meaning

Figure 2.1 Diagram of The Trandation Process

Sour ce: Bassnet (1991:10)
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2.6 The Principles of Trandation
It is dispensable to value some guidelines on how to evaluate the
works on trandation. Some genera principles in the following are relevant to all

trandation. The principles below are proposed by Duff (1989:10-11):

a. The trandation should reflect accurately the meaning of the origina text.
Nothing should be arbitrarily added or removed, though sometimes part of the
meaning can be transposed.

b. The ordering of the words and ideas in the translation should match the original
as closely as possible. This is particularly important in translating legal
documents, guarantees, contracts, etc. However, differences in the language
structure often require changes in the form and order of words. When in doubt,
underlibe in the original text the words on which the main stressfalls.

c. Languages often differ greatly in their levels of formality in a given context, for
example in the business letter. To resolve these differences, the trandator must
distinguish between formal and fixed expression, and personal expression in
which the writer or speaker sets the tone.

d. One of the most frequent criticisms of trandation is that it does not sound
‘natural’. This is because the translator’s thoughts and choice of words are too
strongly molded by the origina text. A good way to avoid the influence of the
source language is to set the text aside and translate a few sentences aloud from
memory. This will suggest natura patterns of thought in the first language

which may not come to mind when the eyeis fixed on the SL text.
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e. It will be better if the transator does not change the style of the original. But if
it is needed, for example because the text is full of repetitions or mistakes in
writing, the translator may change it.

f. Idiomatic expressions including similes, metaphors, proverbs, and sayings,
jargon, slang, and colloquialisms and phrasal verbs are often untranslatable.

The principles mentioned above can be a very useful guideline for
trandators to help them make some choices. The guidelines can be formulated in
such away that basically the requirements of translation works have to be making
sense, conveying the message of the original texts without omission or addition,
having a natura and easy form of the expression, and producing a similar

response to the reader.

2.7 The Analysis of Meaning
In the trandation process, the first thing to do is understad the total
meaning of the source text. There are three types of meaning that can be
determined in the analysis of meaning of the source text (Nida and Taber, 1982:

34), namely:

a.  Grammatical Meaning
When one thinks of meaning, it is amost inevitably in terms of words or
idioms. Generally grammar is taken for granted since it seems o be merely a set of
arbitrary rules about arrangements, rules that must be followed if one wants to

understand, but not rules themselves that seem to have any meaning.
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b. Referentia Meaning
This refers to words as symbols which refer to objects, event, abstracts,
and relations.
c.  Connotative Meaning
Connotative meaning refers to how the users of the language react,

whether positively or negatively, to the words and their combination.

2.8 Naturalness

Naturalness is a reader-oriented approach and can be checked at both
macro and micro structural level (Lambert and Vangorp, 1985). In order to judge
about naturalness of trandation, the norms of target language are considered as the
scales of evaluation. These norms are specified by native speakers of that
language.

Native speaker is defined by The Oxford Advanced Learner’s
Dictionary as “A person who speaks a language as their first language and has not
learned it as a foreign language”. All languages have particular terminology, some
of which are deeply rooted in the culture of the speakers of the specific language;
consequently, they can pose unique difficulties in the comprehension of culture
specific texts. To evaluate naturalness of a trandation, reader should be aware of
these items which are constituent of target culture norms.

With this section, the researcher attempts to approach the concept of
naturalness based on different definition offered by several scholars. Barnavel in
his book “Introduction to Semantic and Translation” (1980) says, for a translation

to be acceptable is to use a natural form of target text. Newmark (1988) believes a
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trandation which is written in ordinary language -he means target language
grammar, idiom and words- is the natural one. In his classification of different
types of trandation, communicative transation and its subsets are nearer to this
definition. Nida and Taber (1969) consider a trandation as a good one when it
doesn’t show to be translation. Venuti explain the same concept by the term
‘invisibility’. However, both scholars are rejected by followers of fidelity theory,
such as Gutt (1991). Beekman and Callow (1983) have offered another criterion
for assigning the naturalness of tranglation. Their definition is based on the term
‘ease’. They say there is correlation between ease of understanding the meaning of
atext and the level of naturalness which it has.

In all above mentioned approaches there is a dichotomy between what
is considered as natural and unnatural while there is no necessitate assuming such
polarity; proposing a continuum begins from naturalness and go toward
unnaturalness is a more practical approach. Toury (1995) suggests a degree
between adequacy (unnaturalness) and acceptability (naturalness). Herman (1999)
rejects existence of such axis, explaining that translation is a sociocultural activity,
so assuming such a dichotomy for distinction of naturalness and unnaturalness is
not appropriate. It is the norm of a language which determines naturalness. With
regard to nature of dominant norms in a society, which are under the shadow of
cultural changes, it is evident that they are dynamic so subject to any changes. It is
resulted that considering a set of abstract principle in order to evaluate naturalness

of translation and even the source text is not possible.
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Finally it should be mentioned that some scholars say two terms of
naturalness and unnaturalness shouldn’t be considered as two opposite concept
but along each other with aleveled gradation.

There is agreement among all theorists that clashes are prior factor for
unnaturalness; what causes clashes in a trandation firstly are interferences from
source language. As Mollanazar (2001) says interference is a universa
phenomenon in translation and adjustment can somehow treat the problem. Toury
(1995) reminds interference happens whenever trandator fails to adapt trandation
to target language. In other word differences between source and target languages
pattern may cause interference from source language. There is an agreement about
discarding the problem of interference; as it was said adjustment is the offered
solution. Shifts can be taken into account as a useful technique for making
adjustment. Shifts in translation show translator’s awareness in finding the
necessity of deviating from the source language form.

Catford (1965) considers two kinds of shift: (1) shift of level and (2)
shift of category. Level shifts are shifts between grammar and lexis. Level shifts
are subdivided into structure shifts, class shifts, unit shifts and intra-system shifts.
Since a survey on usage of shifts, where it sounds necessary, can be regarded as a
useful strategy in measuring naturalness of tranglation.

However, based on theories of trandation no one can specify a set of
factors for grading the naturalness of a trandation. Some theorists call transation
arelative task; when atrandation is good for a particular reader in a special time,

may be regarded absurd for him in another situation.
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2.9 Comic

Comic book itself is a magazine made up of comics, narrative artwork
in the form of separate panels that represent individual scenes, often accompanied
by dialog (usually in word balloons, emblematic of the comic book art form) as
well asincluding brief descriptive prose. And there are some kinds of comics:

a. Alternative/ esoteric comic books are more redlistic than superhero comic
books, but they do not necessarily have to be rea to life. Readers who
want to think a bit more about what they are reading enjoy these comic
books. Some are about fictional events, while others are educationa or
based on history. These comic books tend to receive more critical
recognition and acclaim. Examples include American Splendor, Strangers
in Paradise, Ghost World, and Sandman.

b. Manga comic books are Japanese. In the United States, these books are
trandated into English. With the popularity of these comic books, the style
is often also produced in countries other than in Japan.

c. Science fiction comic books tell futuristic stories that incorporate advanced
technology and, usually, travel through space. Many superhero comic
books aso fal under the science fiction category because of the
superpowers and weapons they include. Nonetheless, superhero comic
books belong to a category of their own.

d. Fantasy comic books involve fantasy creatures, swords, sorcery, and
mythological figures. Some of the most successful fantasy comic books

are also turned into very successful fantasy novels. An example of a
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fantasy comic book that has had widespread success is the Conan the
Barbarian series.

. Action/ adventure comic books usually involve characters that do not have
specia powers. Rather, they are everyday people experiencing a conflict.
Most of the characters, however, are detectives or police, and the story
focuses on their battles against criminals.

Horror comic books feature characters such aszombies, monsters, and
vampires. These comic books tend to be gruesome and often include
nudity and profanity. Humor comic books also generally contain dark
themes. They are not strictly funny, as a comic strip found in the Sunday
newspaper would be. Humor comic books often cross over into many
different genres of comic books.

Romance comic books involve stories about love and relationships. Many
times, these comic books aso cross over to other genres. In fact, comic
books that are strictly about romance are no longer very common.

. Children’s comic books are also not that common, as most comic books
are geared towards an adult audience. Comic books that are geared toward
children are generally whimsical and humorous.

Adult comic books are considered the underground publications of the
comic book genre. Nonetheless, there are numerous adult comic books to
choose from. Many mainstream bookstores and even comic book shops do

not carry this genre. Rather, most are downloaded from the Internet.



24

From the explanation above, the comic that being discussed in this
study is belonging to action or adventure comic book because it tells about a

journalist who trying to investigate some criminals.

2.10 Lossand Gain

Once the principle is accepted that sameness cannot exist between two
languages, it becomes possible to approach the question of lossand gainin the
trangation processes. It is again an indication of the low status of trandation that
so much time should have been spent on discussing what islost in the transfer of a
text from SL to TL whilst ignoring what can also be gained, for the translator can
at times enrich or clarify the SL text as a direct result of the translation process.
Moreover, what is often seen as “lost' from the SL context may be replaced in the
TL context.

Eugene Nida (1964:119) is a rich source of information about the
problems of loss in tranglation, in particular about the difficulties encountered by
the transator when faced with terms or concepts in the SL that do not exist in the
TL. The generic differences in the two language systems naturally generate loss
on all levels.

Gain, on the other hand, is very rare, if ever, because, as Bassnett
(2002:38 ) points out, trandation theoreticians as well as practitioners are mainly
concerned with matters of equivalence and the like, “Ignoring what can aso be
gained, for the trandator can at times enrich or clarify the SL text. Moreover, what
is often seen as ‘lost” from the SL context may be replaced in the TL context”. By

the same token, Nida and Taber (1974:106) stated that “Whereas one inevitably
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loses many idioms in the process of trandation, one can also stands to gain a
number of idioms”. Another scholar, Newmark (1998 : 91) stated that:

The additional information a translator may have to add to his version is
normally cultura (accounting for difference between SL and TL culture),
technical (relating to the topic) or linguistic (explaining wayward use of
words), and is dependent on the requirement of his, as opposed to the
original, readership. In expressive texts, such information can normally
only be given outside the version, although brief ‘concessions for minor
cultural details can be made to the reader.

Meanwhile, Basnett — McGuire (1991 : 30) aso state that :
Once the principle is accepted that sameness can not exist between two
languages, it becomes possible to approach the question of loss and gain
in trandation process. It is again an indication of the low status of
trandation that so much time should have been spent on discussing what
is lost in the transfer of a text from SL to TL whilst ignoring what can
also be gained, for the trandlator can at times enrich or clarify the SL text
as adirect result of the trandation process. Eugene Nida is a rich source
of information about the problems of loss in trandation, in particular
about the difficulties encountered by the translator when faced with terms
or conceptsin the SL that do not existinthe TL.

In this research the researcher only anayze the sentences which

influenced by loss and gain in translated comic. From this statement, the

researcher includes the definition of sentence and also the elements of the

sentences. They are word, phrase, and clause.

2.11. Definition of Words, Phrases, and Clauses
a Word
Word is a smallest class in the languages. Every word has a meaning

and sound, but when someone makes a conversation to each other it isimpossible
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if he or she just said a word. It must more than one word, so what he said is
meaningful.
b. Phrases
A phrase is agroup of related words used as a single part of speech. A
phrase lacks of a subject, a predicate, or both. Consequently, a phrase cannot be a
sentence. Phrases can be divided into three, they are prepositional phrase,
appositive phrase, and verbal phrase.

1. Prepositional phrase consists of a preposition, its object, and any
modifiers of that subject. In most prepositional phrases, the preposition
precedes the object. In the following sentence, the prepositional phrases
are in boldface.

2. Appositive phrase
An appositive phrase is a noun or pronoun placed near another noun or
pronoun to explain or identify it. The appositive is underlined below. An
appositive phrase includes al he words or phrases that modify the
appositive. The appositive phrase identifies a noun or pronoun.

3. Verbal phrase
Verbal is form of verb that functions as noun, adjective, or adverb. For
instance, averba may be the subject of a sentence, or it may be a predicate
nominative. Even though verbal functions as other part of speech, it has

someof the properties of verb.
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c. Clauses
A clause is agroup of related words that contains both a subject and a
predicate. There are two kinds of clause, they are independent clause and
subordinate clause.
1. Independent clause
Independent clause can stand by itself as a sentence.
2. Subordinate clause
A subordinate clause is a group of words that has a subject and a predicate
but cannot stand by itself as a complete sentence because it does not
express a complete thought. Subordinate clauses are sometimes called

dependent clauses.



CHAPTER 111

RESEARCH METHOD

The research method used in this study is qualitative research because
the source of data of this research is text. The qualitative method investigates
the why and how of decision making, not just what, where, when. Wilkinson
(2000:7) states that “The resulting data (of qualitative research) is presented in the
form of quotations or descriptions, though some basic statistics may aso be
presented.” The source of data that was be used in this research is an English
comic “The Adventures of Tintin: Tintin in America” that has been translated into

Indonesian Version “Petualangan Tintin: Tintin di Amerika”.

3.1 Resear ch Design

The aim of this research is to analyze the loss and gain in tranglation
process of the comic. The method used in this research is qualitative research
method. And the source data used is the comic of Tintin “The Adventures of
Tintin: Tintin in America” and the Indonesian version entitled “Petualangan

Tintin: Tintin di Amerika.”

3.2 Unit of Analysis
The researcher focuses on the utterances written in the source
language comic and the target language comic which show the lossand gainin its

tranglation process.

28
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3.3 Sour ce Data

The data were taken from the comic of Tintin entitled “The
Adventures of Tintin: Tintin in America” and the Indonesian version entitled
“Petualangan Tintin: Tintin di Amerika”. There are 639 utterances in each version

of the comic, English and Indonesian version.

3.4 The Technique of Data Collection
A documentation method is used by the researcher to complete this
study. The method is taken from the statement by Goetz & Le Compte (1985:87)
which states that “There are many kinds of data source in qualitative research. It
can be persons, events and places or locations, objects, and documents or files.”
The data of this study were collected by using following steps:

a. Collecting the data from a comic Tintin entitled “The Adventures of
Tintin: Tintin in America’” and the Indonesian version entitled
“Petualangan Tintin: Tintin di Amerika”

b. Scanning the comics for presentation needs

c. Analyzing the data consisting of loss and gain in tranglation

d. Describing kinds of losses and gains found the utterances both in English

and Indonesian version
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3.5 Technique of Data Analysis

After the data were completely collected, it is analyzed by using the

following steps:
a. Writing the data that has been classified into tables
b. Comparing the data of the English and Indonesian version

c. ldentifying the utterances consisting of loss and gain in trandation

d. Interpreting the data



CHAPTER IV

DATA ANALYSIS

This chapter presents the data analysis in order to present the result of
the research. The data analysis covers the finding of loss and gain in the comic
“The Adventures of Tintin: Tintin in America” that has been translated into

Indonesian version “Petualangan Tintin: Tintin di Amerika” and its discussion.

One utterance is in one bubble, and as the result, the researcher found

130 bubbles of loss and gain in the comic. They can be stated as follows:

The number of loss process is 111 bubbles and the number of gain processis 19
bubbles, so the total number of loss and gain process found in the comic “The
Adventure of Tintin: Tintin in America” which has been translated into

“Petualangan Tintin: Tintin di Amerika” is 130 bubbles.

For the brief explanation about loss and gain process in the comic
“The Adventure of Tintin: Tintin in America” into Indonesian version
“Petualangan Tintin: Tintin di Amerika”, the researcher explains it into the

following tables below:

31
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Table 4.1. Loss Process in The Comic “The Adventure of Tintin: Tintin
in America” into “Petualangan Tintin: Tintin di Amerika”

No. Patterns of L oss Quantity Per centages

1. Word Loss 34 30 %

2. Phrase Loss 62 56 %

3. Clause Loss 15 14 %
Total 111 100 %

From the table above, it can be seen that the number of loss process
found in the utterance of the comic The Adventure of Tintin: Tintin in America
and its trandation Petualangan Tintin: Tintin di Amerika is 111 bubbles, consists
of 33 word losses or it can be said 30% of al patterns, 62 phrase losses or 56%,
and 15 clause losses or 14% of all patterns. The highest percentage of all is phrase

classloss.

Table4.2. Gain Process in The Comic “The Adventure of Tintin: Tintin
in America” into “Petualangan Tintin: Tintin di Amerika”

No. Patternsof Gain Quantity Per centages
1. Word Gain 15 79 %
2. Phrase Gain 4 21 %
Total 19 100 %

In the gain process of the comic The Adventure of Tintin: Tintin in
America and its trandation Petualangan Tintin: Tintin di Amerika the researcher
found 19 bubbles, consists of 15 patterns of word gain or 79% of all patterns and
4 phrase gains or 21% of al patterns. The researcher did not found any pattern of

clause gain in the comic.
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4.1. The Discussion of Word L oss

The researcher found 33 bubbles of word loss in the comic The
Adventures of Tintin: Tintin in America and its Indonesian version Petualangan
Tintin: Tintin di Amerika. To know more about the details, the researcher explains

the analysis below:

Excerpt 1, Page 3

Sour ce Language Target Language

.-1n5ff.1.* r

e

| Hands up, Puddy!

In the first excerpt, there is an utterance in the source language hands
up, buddy! and angkat tangan in the target language. It can be seen that the
trandator did not translate the word buddy from source language into target
language. The trandator did the process that way because the italicized word
mentioned before is just an adrressing word, so it does not make any difference if
the trandlator lost that word. Besides that, the contexts in both versions of comic

are gtill the same. The important one is that the readers can get the information
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that the policeman is arresting the man on the car and asks him to put his hands
up.

Excerpt 2, Page 4

Sour ce L anguage Target Language

Gee! The poor kid .

Femiuda murfurng. o

.-"I"ef.-.l':ii."ﬁ'ﬂﬂya pasi b

samgual vdaa

In the picture above, it can be seen that Tintin is carried by the
ambulance guard and there are some people who see him. One of them says an
utterance that is written in the source language Gee! The poor kid... However, in
the target language, the same utterance has been trandated into Pemuda
malang... The words Gee! and The in the first utterance and the word He in the
second utterance of the source language had been abolished by the trandator and
this process is caled ethnographic trandation. The translator did the process this
way to explicate the cultural context of the source language and the target
language. Besides, the italicized word mentioned before is a kind of expression of
compassion towards other and the meaning of the utterance already sent to the

readers by the utterance of pemuda malang.
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Excerpt 3, Page 12

Source Language Target Language

=

Marvellaus |ittle gadaet, just Alat yg kebat, tepat di kekiku!
under wy fFook!

The utterance in the picture above can be categorized into compliment
expression because the man in the picture is praising the gadget he has. Other than
that, it can be seen an utterance Marvellous little gadget, just under my foot!
and in the picture of target language there is an utterance Alat yang hebat, tepat
di kakiku! The italicized words, little and under is not being trandated by the

trangd ator into target language.

In this kind of trandation process, the researcher concludes that the
trandlator was purposely divesting the words little and under to get reflect the
meaning without translating the whole text. However, the point of the meaning

can be received well by the readers.
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Excerpt 4, Page 14

Source Language Target Language

Mopve pne muscle, avd 111 blow [ Bergerak sedikit saja,
your brains put!

kutembak kepala kalian!

In the picture of source language above, there is an utterance by Tintin
who says M ove one muscle, and I’ll blow your brains out! And in the picture of
target language, it is written Bergerak sedikit saja, kutembak kepala kalian!
The word and in the source language had not been translated into target language,
because there is an idiom in the source language blow your brains out which can
be translated into kutembak kepala kalian. It sounds awkward if the translator put
the translated word of and between the first phrase and the next clause. On the
other hand, by losing the word and, the target language text sounds more natural

and acceptable by the readers.
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Excerpt 5, Page 22
Sour ce Language Target Language

I ¥
Fachems, lefucom 1

Sachem, Ehis |
litkle jowe's gowe
| far enough!” !
Uncie these ropes
and JeE me go!

suaaly farlafu jauh!
| Jr'ee;::aw tal e dam

Brarkast ks peeg!

The fifth excerpt in the research has the same process as the third
excerpt. In the picture, there is an utterance in the source language that says
Sachem, this little joke’s gone far enough! Untie these ropes and let me go!
While in the target language, there is an utterance of Sachem, Ielucon ini sudah
terlalu jauh! Lepaskan tali ini dan biarkan aku pergi! The trandator does not

trandate the word little into target language.

As in the first excerpt before, the researcher concludes that the
trandator lost the word little to reflect the meaning without translating the whole

text. However, the point of the meaning can be received well by the readers.
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Excerpt 6, Page 24

Sour ce L anguage Target Language
Alcatraz!... What a drop! ... The Alcatraz!. . Jatuhnya pawh! ..
canyon goee down hundreds of Jurang ini dalamnya ratusan
gﬁim;-. {41 SPArEoNE S5k S meter.. . Aku tdk bisa melihat

— darareya, .,

There is an utterance in the picture of source language above said by
the bad guy, Alcatrazl What a drop! The canyon goes down hundreds of
feet... | can scarcely see the bottom... while in the target language it is written
Alcatraz! Jatuhnya jauh! Jurang ini dalamnya ratusan meter... Aku tak bisa
melihat dasarnya... The italicized word had not been translated by the trangl ator
into target language to keep the communicative effectiveness of the text in order
that the text will be more acceptable by the readers without changing the meaning

and the context of the text.
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Excerpt 7, Page 30

Source Language

Terribly sorry!... I'monly borrowing
' L L

So lang., folks ! ... g
We'll cend you a o
Hice postcard ! s

i E,'_;:q'

| o—

B r
F Eddm -] i

Harerr axas et

It can be seen in the picture on excerpt 7, in the source language text,
there is an utterance by Tintin who said Terribly sorry! I’m only borrowing it!
Whereas, in the target language text, it is written Maaf sekali! Aku
meminjamnya! So it can be seen that the translator does not put the trandation
work of the word only in the source language into the target language because he

abolished it.

The researcher concludes that the trandator intentionaly lost the word

only to make his trandation work more simple. Whether it is written or not, it
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does not make any significant difference in the meaning or it can be said that the
readers still can understand well about the meaning of this utterance although

without the word only.

Excerpt 8, Page 35

Sour ce L anguage Target Language

But why 7 [ procest !, .,
You protest, Huh?... What about

Hemapa® Aku Ipro:‘e-s'r. o

]

? Elam rrar T i -,.-.|:" e I-'-l'-"H'-l""-'-F-'r:'

a'-'l.HdI:ﬂ

bhe Oid West Bank 7. And the T-g fireiee, o e S g T
i i Y

leok?

In the excerpt 8, it can be seen that two men are arresting Tintin, while
Tintin states his objection, so this dialogue can be categorized into protesting
expression. Moreover, this dialogue is included into word class loss because
Tintin says in the source language, But why? | protest! Meanwhile, in the target
language, it is only written Kenapa? Aku protes! The trandlator abolished the

italicized word and does not trandate it into target language.

The researcher considers that this loss process of trand ation has a goal
to make the target language text simpler without changing the style or meaning of
the source language text. In particularly, the target readers of this comic are
mostly children and juveniles, so it will be easier for them to read and to

understand the whole context and meaning.
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Excerpt 9, Page 43

Source Language Target Language
l
AHE’ Eo D amr
Egzil certteckrrres’

The utterance in the source language And to you, too! is rendered into
Dan untukmu! in the target language. It can be seen that the word too in the
source language is not translated into the target language. It is lost. It happens
because the trandator considered the space limit to put some more words in the
bubble. Since the space in the bubble is not enough to go around, the word too is

not rendered and this does not distort the whole meaning of the target language.
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Excerpt 10, Page 54

Source Language Target Language
1t looks prefly phoviey to wie. .. | e
| The invication, the over-Friendly | | /9rees dia bohong becar
mAanager, avd Ehen thal Uﬂdeﬁgaﬁ‘ Mrdrtd fER g terfalu

peculiar accident ..,

ramak, falu bacelakaan ifu

A nasty piece of fres
work, ﬁdf‘i Mr ‘\l& : Cara yg kasar,
ME’“L?‘HE:— | B Ml 7oum Bakso!

In the previous picture, excerpt 5, it can be seen that the two
utterances which is one of them has been translated by a loss process trandation.
It refers to the utterance by Snowy the white dog who is grumbling to a guy he
called Mr. Meatball. In the utterance of the target language, it is written A nasty
piece of work, our Mr. Meatball! and its transation on the target language Cara
yang kasar, Tuan Bakso! It means that the translator lost the word our in the SL

and did not trandateit into the TL.

The researcher aready explained about the comic and its translation in
chapter I1. It is stated that in most cases, the original authors does not do their
work how it will be translated but about ensuring the bubbles to have the exact
right size to fit the text. The trandator must be able to find the right word to fit the
bubble. And the researcher is deducing that the translator lost the word our to fit
in the bubble. Furthermore, it does not change the meaning or style of the source

language text.
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4.2.The Discussion of Phrase L oss
The researcher found 62 bubbles of phrase loss in the comic The
Adventures of Tintin: Tintin in America and its Indonesian version Petualangan

Tintin: Tintin di Amerika. To know more about the details, the researcher explains

the analysis below:

Excerpt 11, Page 3

Sour ce L anguage Target Language

You kidnapped me'!
Comeg om ., Why 7 K au wremcultkku! Kfﬂﬂlﬂﬂ-';

In the picture of source language text, it is written an utterance by
Tintin You kidnapped me! Come on...Why? And it can be seen an utterance in
the picture of target language text Kau menculikku! Kenapa? This dialogue
included to the phrase class loss because the trandator does not put the phrase

come on in source language to target language, or it can be said that the translator

lost this phrase.
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As written in chapter 11, naturalness for a trandation to be acceptable
is to use a natural form of target text. Based on this information, the researcher
concludes that the trandator purposely lost the phrase come on to get a natura

trandation, so it can be more comfortable to be read by the readers.

Excerpt 12, Page 5
Sour ce Language Target Language

| .cf:ﬁne‘fﬂ’q,wfm :

I'mi glad te be back on
HGSP my feek again. 1t
could have been
much worse..

Beberapa fuart kemudian

Aku senang sudsh
™ c=hat .".13- Un?"uﬂ'?
fidak parah

S | Fresh air at

—y |

[ .-L'“cf-urn}r.a wdara

last! | feel ]
Pekker segar Ak
Iz ] 'rl.-’ﬂd}l' 1 Fedel @t Frerard

fobikr bark!

In the dialogue in the picture of excerpt 7, Tintin says an utterance
describes his happiness and it can be said that he is thanking to God for his
salvation. It aso can be seen that the utterance in source language text and target
language text has some different words of trandation. In the target language it is
written I’'m glad to be back on my feet again. However, in the target language
text, it is written Aku senang sudah sehat lagi. It means the tranglator did some
transformation in translating process of the dialogue. The trandlator lost the phrase

of back on my feet in the source language was transformed into a word sehat in
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the target language to get a natural form. Besides, the italicized word in the source

language is an idiom, so the tranglator has to trandlate it naturally and acceptably.

Excerpt 13, Page 7

Sour ce L anguage Target Language

Holy smoke ! . . A real |I“]L'ht;]‘:d§|-’1 ] ...“"..u:"- Ti‘l‘fgjh‘.({t Jr'uga" . Dia
guy ... He kiocked out Hhe boss,
and Pigtre too!

mr-n‘p..'h.-n'!ri:an Bos adarn Fietra!

There is only one utterance by the man with a gun on his hand. He
states in the source language text Holy smoke! A real little tough guy! He
knocked out the boss and Pietro too! In the target language text, it can be seen
an utterance Sialan! Tangguh juga! Dia menjatuhkan bos dan Pietro! Thereis
a phrase which had not be trandated by the translator, that is a real tough guy. It
means the trandator transformed the phrase a real tough guy in the source
language into tangguh juga in the target language text. The resercher certainly
sure that the trandlator transformed the underlined phrase above into that kind of
phrase in the target language, to get the closest natural equivalent of the source

language message that the guy (Tintin) is atough guy.
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Excerpt 14, Page 9

Sour ce Language Target Language

.50 alpng comes this chap and
unties Ehg others. | trigd Eo stop Wi,

(] l i y
ladli, lalw datamg rafis fagr dam alia

Bub oven Spowy the [:]"'IIFIH'TP ks sirrmibika tkatan yg J':‘f.'1 s’h;'u. beruraha
whew he's beelen at four Ee owe, svenghentikanaya. . Jape bakkarr Mile
&0 Ihﬂﬁpﬂlﬁ‘ it. | picked up the gasig Juara pue Pahi ofa fa'k dakal

Tintin Eral, and here
wg are !

y
-l'ill"-'l-lr‘lw.'f' Famwdm sarspal or e .-"ﬂl‘:l'l alhd d

fary, ke aalote o i .l.,’l::f-ﬂu,

iart 'y :r--n:".n’."l- i':r.!".;"

i~

= You'rt a brave [' {ﬁ Haud beran
Fl.’:”E.‘W, EHEW“' A .".e'.-';'.:f.r Mr.l"p oY
avd clever! {Q‘ !

ST

As can be seen in the picture on excerpt 9, there are two utterances by
Tintin and his dog, Snowy and yet the utterance by Tintin hasinvolved in a phrase
class loss in its tranglation process. In the source language text, it is written,
You’re a brave fellow, Snowy...and clever! Whereas in the target language text,
it iswritten Kau berani sekali, Milo! It is clearly seen that there is a phrase class

loss in the process of transation because the trand ator lost a phrase of and clever.

As the researcher explained before in the chapter Il about comic and
its tranglation, comic books represent not only the typical constraints of language,
but also space limitation. For information, comic provides information not only
through words, but they are also linked to the image and the translator should
confine trandation to the space they have. Because of this explanation, the
researcher concludes that the trandlator purposely loss the phrase and clever to fit

the bubble without changing the meaning of the source language text.
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Excerpt 15, Page 20

Source Language Target Language
Alcatraz and Sirg | | Ciadan’ . Kl
‘-:”'lgl.." DHmb i mrerah bogan fak e
mdsk iﬂ'.'i; Wi |'1't | pErdeny ‘:'I:H -IIG-I"'I-II
rlght--:1 yEtjﬂi-hi‘ Byl dard e

act put of here!

In the source language text of the picture above, it is written, Alcatraz
and sing sing! Dumb redskins won’t fight... I’ve gotta get out of here! while
in the target language text, it is written Sialan! Kulit merah bodoh tak mau
perang... Aku harus pergi dari sini! The italicized phrase shows that the

trandator lost a phrase of Alcatraz and sing sing then transformed it into Salan.

Based on the meaning of ethnographic trandlation, the purpose of
ethnographic trandlation is to explicate the cultural context of the source and TL
version. Trandators have to be sensitive to the way words are used and must
know how the words fits into cultures. The phrase “Alcatraz and sing sing”
would be so awkward if it translated into target language with the same phrase as
in the source language. That is why the trandator lost this phrase and change it

into one cultural word of target language which has the same meaning as in the
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source language. Another reason is to make it as natural as possible so the reader

can read it comfortably.

Excerpt 16, Page 41

Sour ce Language Target Language
And how! | 't e |
I'd W?Tﬂyhﬁ;ﬁiuhﬁgﬂby ﬁg':vpfﬁd Kalau saja kaw Fok berhents

: . : Al rwdak o FUr g sekarang’

1._' 3 -._' £ q'

In the picture above, it can be seen an utterance by Tintin in the source
language text who says, And how! If you hadn’t stopped... I’d be playing a
harp by now! Meanwhile, in the source language text, he says Kalau saja kau
tidak berhenti...aku sudah di surga sekarang! This utterance may included in
the category of phrase class loss because the trandator did not put or trandate a
phrase in the beginning of the utterance and how! The translator decided to lose
the phrase because it is an untranglatable phrase and it would be sounds awkward
if it translated word for word in the target language text. That is why the translator

decided to loseit.
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Excerpt 17, Page 49

Sour ce Language Target Language

[ You have to pardan me, Mr Tinkin, for i
LHEERING __ you =0 lokg ...

Paa flam sk, Tecan Timtin, kavena mienatiampu

begifu farrea

It is clearly seen that the utterance in the picture above is an
apologizing expression, because the man express his apology. Other than that, it
can be seen an utterance in the source language text You have to pardon me, Mr.
Tintin, for keeping you so long... while in the target language, it is written
Maafkan aku, Tuan Tintin, karena menahanmu begitu lama. It proves that the

trandator lost a phrase of you have to.

As what has been explained in the previous section, comic books
represent not only the typical constraints of language, but also space limitation.
For information, comic provides information not only through words, but they are
also linked to the image and the translator should confine trandation to the space
they have. It can be seen that the bubble of the source language text is full with
words. Because of this reason, the trandator lost the phrase of you have to without

changing the meaning of this apologizing expression.



Excerpt 18, Page 49

Sour ce Language

Excuse ME, officer, but hove yeu
b]y aAuy CHANEE SEEN @ Ma [n A
uth cap, with a large parcel
I-I“ EF s grim”
A here aboub an

Somewlers
hour ago?. ..
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Target Language

""-".n.._f Par ."Tr.i i, apakali kit *Hr‘ .‘1.:"
priz berfopr mrvmmband burghusan

besart M ira-kira S8 Jat yg

There is an utterance in the picture above shows that Tintin starts to

speak to the police and ask about the man he islooking for. In the source language

text, it is written Excuse me, Officer, but have you by any chance seen a man

in a cloth cap, with a large parcel under his arm? Somewhere here, about an

hour ago? Meanwhile, in the target language it is only written M aaf, Pak Polisi,

apakah kau melihat pria bertopi membawa bungkusan besar? Kira-kira

sgjam yang lalu? It is clearly seen that the translator lost a phrase of somewhere

here in source language and it does not being translated into target language.

The researcher make a conclusion that the translator lost the phrase of

“somewhere here” because it is clearly showed that Tintin asking for the

information about the man he are looking around. In addition, the trandlator lost

the phrase to fit the text into the bubble.
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Excerpt 19, Page 52

Source Language

[ T T Pumbcluck! HeS hiding | Seh! Shur
: | ] iH r;'ll?a I-CBBP.... Hp H!'.ﬁy W“r tI—HP.I
CUE, WEWE gob i cormer-

e =€ ey
B

| Arat!
LS

Parar hoatale’ fha Besr ety Sttt Tiates
off prvertarat . Pl aida . =

In the picture of source language above, there is an utterance says
Dumbcluck! He’s hiding in the keep...no way out, we’ve got him cornered
like a rat! Meanwhile, it can be read in the target language an utterance of Dasar
bodoh! Dia bersembunyi di menara! Tidak ada jalan keluar, kita sudah
memojokkannya! The phrase of like a rat had not been transated into target
language because the space is limits, so the translator keep the text fit the bubble.
Moreover, the phrase like a rat would not change the meaning or the style of the

source text.



Excerpt 20, Page 53

Sour ce Language

Well, well! An invitation bo

see the Grynde canvery, Thal
should pe extremely mteresting .
I think I'll go...

Target Language

es . Correction !
! ’ # Wﬂ'” Eﬂ.
you wean,

Wak, wah! Undangan itk |
waelihat Pabrik Kﬂ!’eﬂg .F'a"e_fr
Parts sargal premari k. Aku

dé-‘lﬂ I,‘.'J!'-"'H." il

Koreksi! Kita

akan pesgi
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In the picture above, Tintin and Snowy, his dog, talks about the

invitation to see the Grynde Cannery, but there is a protest from Snowy when

Tintin said he will go, because Snowy also want to go and it can be seen an

utterance by Snowy in the source language text Correction! We’ll go, you mean!

While in the target language, it is written Koreksi! Kita akan pergi! It means the

trandator lost a phrase of you mean and it does not being translated into target

language. The researcher concludes that the trandator did not trandlate the phrase

of you mean on the end of the utterance in the source language text into target
language text, because it was clearly explained that the underlined phrase is must

be Tintin, so it does not matter if the trandlator did not trandate it into the target

language.
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Excerpt 21, Page 57

Sour ce Language

o flnd 52 | farice way ploss B2 our veuka and shinimg he, o sowsvan as foariess as he j& medest
who, with quieE courage, in a watker pf weekes, hag Sbrweck terror inbs Bag heark of pyory dangater .,

ok K I wenst Fay chpse of Fizial |
——————— dinvers are o bt gFfa bore

Target Language

s kg .'u-.-:.u.'arral srnfuk safilasean mudd bt gy |-ml-'r".l-'n_:_|_ weaetadn vy fal damal reca Pkt Jegd

Fertdalt Hati. . ydmg, Fg Keberaiidns ya, oin brbrrdpae winggu felah medempatian rere felil di fali refiaa

Jartgader
EIE‘ 2
! I [. r 2 tﬁ_— Mabam acalaise far ! Fu '"i

awmrTiral llrrr-rr.lllupqnl:'qn _r-l"

] 'h = = = =
2 e - : g
I 1 k-
)
-

L
"

——
———

In the pictures above, there are two utterances by the man with a glass
on his hand, and by Snowy, Tintin’s white dog. In this part, the researcher focuses
on the utterance by Snowy. In the source language text, it is written | must say
these official dinners are a bit of a bore. Meanwhile, in the target language, the
trandlator wrote it Makan malam formal sangat membosankan ya? The phrase
of 1 must say had not been trandated into target language because the trandator
wanted to transform it into a terser trandation. The trandator reproduced the

phrase by using the closest natural equivalence without changing the meaning.



Excerpt 22, Page 59

Sour ce Language

My clever litEle Friewd, |'ve
got a surprise for you. We're
gowna glamp thie dumb-

Target Language

Akes prartya ke judar [Pret o raay
K ari akan Hﬂl‘?HHJ.’L..‘r‘ perberdal
vl ke kakiea, Terfi

bell to your leg. DF
Jcourse, it won't be all
Ehat easy to walk
vlmgdqiﬂg this be-
Wind you, but then
halha'hal...
vou wen't need
townlk...

sa jd Fall reviiclaht

ber jalan dg rrenyeret

berda imr, fapi . Ha'
Ha' Ha!. . ket fdk

I 1]
Fatrds 0 e & T

It can be seen in the picture above, in the source language, there is an
utterance that says My clever little friend, 1’ve got a surprise for you. We’re
gonna clamb this dumb-bell to your leg. Of course, it won’t be all that easy to
walk dragging this behind you, but then...halhalha! you won’t need to
walk... Meanwhile, in the target language, it is written Aku punya keutan
untukmu. Kami akan mengikat pemberat ini ke kakimu. Tentu saja tidak
mudah berjalan dengan menyeret benda ini, tapi...ha'halha! kau tidak harus
berjalan...

It is clearly seen that the trandlator lost the phrase of my clever little
friend. The researcher certainly sure that the translator lost the mentioned phrase
because he was only has a limit space to write and the italicized word above is
only an andressing phrase, so the trandator lost it without changed the meaning of

the text and it has the same context.
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4.3.The Discussion of Clause Loss

The researcher found 15 bubbles of clause loss in the comic The
Adventures of Tintin: Tintin in America and its Indonesian version Petualangan
Tintin: Tintin di Amerika. To know more about the details, the researcher explain

the analysis below:

Excerpt 23, Page 2

Sour ce Language Target Language

Get your hands up, you crook! ...

Ladd |
And T'll bake care of bhat paper.. Anghat tarigaet, pon johat..... Dar

lust rememiber, | come bo imgat raja, aku datamg ke Chicago
Ch I.-l.':ﬂ'_l}ﬂ‘ i) clean Ehe PFHEE HE, PPy PRy NIy A e fi,-ml,ﬂ.‘.h* T+,
Hot ko become a gangster's
steoge!

Srikear mtﬂ_;.-.n'l'r' anak buah gangsl‘er'

The researcher categorized the diadogue in the picture above into
protesting expression. It is said so because there is an utterance which explained
that the guy (Tintin) denying that he is not a gangster’s stood. It also can be read
that in the source language text there is an utterance Get your hands up, you
crook! And I’ll take care of that paper. Just remember, | came to Chicago to
clean the place up, not to become a gangster’s stooge! Meanwhile, in the target
language, it is written Anak tangan penjahat! Dan ingat saja, aku datang ke

Chicago untuk membersihkan tempat ini, bukan menjadi anak buah
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gangster! It is clearly seen that the trandator purposely wipe the underlined

clause out.

As the researcher explained in the chapter 11 about comic and its
trandation, comic books represent not only the typical constraints of language
(idiolect, double meanings, idioms, et a.) but also space limitations. For
information, comics provide information not only through words but they are also
linked to an image and the trandlator should confine translation to the space they
have. Keep in mind that in most cases the original author does not do their work
thinking about how it will be translated but about ensuring that the bubbles have
the exact right size to fit the text. Thus, the researcher concluded that the

translator abolished the underlined clause to fit the bubble of the comic.

Excerpt 24, Page 20

Sour ce Language Target Language
Just my lugk! .. Tintin will ke
Were W the worning, and 111 have Sl banget(.... Tjmbirn akam acia olf e
to skedaddle... They're going ko pagi-pagi, dan akd pasti fernaribal

Find that tewmahawi if 11's Ehe
| last Ehing tuey do!

Marvaka barus mememikart Pomafdiek

itu, Aatwur!

There is only one utterance in the picture above, said by the man who

sits by the campfire and is grumbling about Tintin. From the whole utterance, it
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can be concluded that the utterance above is included in complaining expression.

Other than that, this utterance had a clause class loss in its translation process.

In the end of the source language utterance, it is written They’re
going to find that Tomahawk if it’s the last thing they do! While in the target
language, it is written M ereka harus menemukan Tomahawk itu, harus! It can
be seen that the trandator lost the clause If it’s the last thing they do! and just

transformed it into aword harus!

There is a theory explains that translation must always be re-creation
of the original into something profoundly different. On the other hand, it is never
substitution of word for word but invariably the trandlation of whole contexts. So,
atrangator must be able to translate the whole context, not only the words inside,
then re-write it into the target languange by using the appropriate text. Thus, the
translator looked for the appropriate word to make the trandation in the target

language ssimpler and easier to be read by the readers.

Excerpt 25, Page 44

Sour ce Language Target Language
| That vou Chack? Heware | ey — —
Wiy favaurite Hewshounds ? R e WA |
| . Look, you can pub it on A, Kbl St seveLilis L)
the wirs we gat Boblby srertorghas Sokdy Serfes
Srtiles. .. Sure, GHE gang- Temtu, rapa qugster i, vy
land king, the owe Tinbirls arke rar Timtin.. Dia dar ks
Begn afber. . HE jusk arriv. feset e e
ed it the wail. .. T v it
Yenh , that's what = |
I =aid : special |
delivery. ..

ivmed il
release, .. |
|
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In the picture of excerpt 18, shows that the policeman make a call to
the newspaper office and he greets the call receiver. On the opening part of the
utterance, it is written in the source language That you Chuck? How are my
favorite newshound? and in the target language it is written Hallo, kantor surat
kabar? It is clearly seen that the trandator lost the clauses That you Chuck? and
How are my favorite newshound?. However, the trandlator trandate it into Hallo,

kantor surat kabar?

As the researcher explained in the chapter 11 of this research, there is
an explanation about comic and its tranglation. In order to provide a more or less
acceptable trandation that is as close as possible to the original, a transator have
to remove any merely accessory content which is the same that happens with
subtitling, for example, which also has strict space limits.

Based on this explanation, the researcher certainly sure that the
trandator purposely transformed the underlined clause of the source language in
the picture become what can be read in the underlined clause of the target
language, because the translator has a strict space limit. Thus, the translator made
it smpler by using the appropriate word which has the same meaning as the

source language.
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Excerpt 26, Page 62

Sour ce Language Target Language

Perkemtbangan reqracicrnal

Sensationn| developments (1 Ethe ol T g g e e i PR
| Tinbin story ... i Eu s R
The famous qna Frigrndly reporeer re- R i
appears! TNk, missing some i bk i i
days back from a banguet in his R D LR A
ovowur, led police to bhe Wideout of sermbupryian Lrmaikat -"""‘?‘"“"
e Centrol Svndicale of Ghimgﬂ Chicago Purat 348 pen fakat
Gangsters. Apprehended werp 355 ditahar, den policr mendapal
swspects, and Frlice cellected Fatusan dokumen, ¥y
kundreds af decurcnbs, expected Siharapkan rrembual ek

to lead te many wiore arreses. ..
Thig ig a wajdr elean-wr forbhe
ciby of Chicage. .. Mr Tinkiy Admit-
Fed that the gqakgsters Wad boeq

bam yak lag: ahggofs gangifes
bira :fr?‘.lnyiil.r' FAe
peferbars han berar-besaramn ol

| ruthless prewies, cruel apgd Chrcago. .. T uWan I?H'lra'IH mrergalu
desperate wen . More Chan oAce pare gumgaies -rl'.l'-.'.lf-l.'l el Ir\..-ln'r
W2 vegariy lost kis WFE in Ehe p ke jarm oan ekl Ledih dary
wgat of his fight against crimie... sekali dia myaris kebirlangan
1':":"'9"." ia Wis day UFglﬂr'!- i yaed fasf derperang pere fa g
We knaw that every American ke yahatan.. HMari ine adalah Fari |

will wish to shew his gratibude,
and ht}\ﬁpFl.;r Ir-lf"tim bhE reperber

wel his Faickhful comparion ; ! i
gnbw',r, heroes whe Pt But of T e

e L e e T Kira tahie refrap |
P
ordng Apmerika FAgin

aActipn bhe bossas p ﬂhiﬁﬂl}ﬂlﬁ- J;-..-.-.-.I,J'rn_y..r_ oan memghoravali
L1nde'rw.§lr|d.! Timtim afar formvar sefianya,
Mila!

There is a quite long utterance by a man who looks like a radio
announcer and he is announce people about Tintin’s bravery and heroic action. It
can be seen in the last sentence of the utterance above that written We know that
every American will wish to show his gratitude, and honour Tintin, the
reporter and his faithful companion, Snowy, heroes who put out of action the
bosses of Chicago’s underworld. And how it had been trandated into target
language Kita tahu setiap orang Amerika ingin menunjukkan rasa

terimakasihnya dan menghormati Tintin dan teman setianya, Milo!

The researcher found a clause class loss in the picture above, because

the trand ator did not trand ate the last underlined clause of the utterance and it had
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been deleted from the utterance in the target language. In the chapter I, it is
already explained that comic books represent not only the typical constraints of
language (idiolect, double meanings, idioms, et a.) but also space limitations. It
can be seen that the trandator had a space limitation, thus, the trandator removed
the last clause to fit the bubble of the comic without changing the meaning and the

style of the source language text.

4.4. The Discussion of Word Gain
The researcher found 15 bubbles of word gain in the comic The
Adventure of Tintin: Tintin in America and its translated version in Indonesian
Language, Petualangan Tintin: Tintin di America. For further discussion, the

researcher explain about the details in the analysis below:

Excerpt 27, Page 5

Source Language Target Language

Go | The Famous rEPDl‘tEI’". .t : wilt srifah 1 wartawar ferkenal’,
A little kid with big ideas,

like ve's govnna
Wake war on
Al Capowne . ..0n
me, the King
ef Ghicagp!

r'q ileE [ T ..':‘.r{' -.'m!r.m
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The first excerpt of word class gain in expressive dialogue of the
comic found in the page 5. The researcher focuses on the first sentence in the
source language So! The famous reporter! which has been trandated into target
language become Jadi inilah si wartawan terkenal! The italicized word is the
word added by the translator although this word can not be found in the source
languange. The researcher concludes that the trandator added a word “inilah” in

the target language to give an emphasizing in the utterance.

Excerpt 28, Page 12

Source Language Target Language

H.'l' dear Mr. Tinki n, Fhis i=a P|mrgr Teasrt Tirttin yg baik wnggyﬂ‘: ke barratar
I'm glad toweet you. Do plense

sit doww ... Have a cigar?.. Ne?. .. : 0 s %
Thew Il cowe straight to the i, Fifakan dudusk... Mou rokokP Ticdak?

Flﬁ'l' [ ] - i Halaw bogitu alu Jamgreny raga.

besar' Aliv remang bea ber jurmpd desgan-

In the source language text of the picture above, it is written My dear
Mr. Tintin, this is a pleasure! I’m glad to meet you! Meanwhile in the target
language text it is written Tuan Tintin yang baik, sungguh kehormatan besar!
Thus, the tranglator was gained a word besar in the target language which does
not exist in the source language. In this case, the translator wanted to emphasize
the feeling of the man who says that he feels so honored, so the translator added a

word besar in the target language text.



Excerpt 29, Page 16

Source Language

It's the very lntest fashion . cartridge
belt slung to the right... Last winter's
wodels,

Target Language

all b tHe
left,..

Good. Just what | want!

In the excerpt 23 above, there are to utterances said by the man and

fri wiode peling akhir . sabuk peluru |
alal | ke kananm, .. Mode mausim dingim
| ﬂ.‘g\u; Tepat sepecti yg

JICL.!THE".'.“'E&M

falla rm'.-ﬂ'.-:g

ks kirt
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Tintin, but in this analysis, the researcher focuses on the utterance bu Tintin. It is

written in the source language text Good, just what | want! While, in the target

language, it is written Bagus, tepat seperti yang kuinginkan! It can be seen that

the trandlator added a word seperti in the target language. It is because the

trandator wants to make the trandation work sounds natural. Without the word

seperti, it will sounds awkward.
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Excerpt 30, Page 20

Source Language Target Language

—

. ) -
Well, | Alas, Blackfeet still Yah,
Chief? | cannet Find bheir

towiahawk .. [t is

Stal, Black foot |

belupm mremermcikan |

=

J‘umaﬁmwfr mer'e.ﬁ'rﬂ. B

ﬁ’.‘rpaﬁ ifue f-u'l"'irtg""

There are two utterances in the excerpt above, but the researcher uses
the utterance by the Indian man. In both the source language and the target
language, the Indian man says about his gripe. The researcher categorize it into
complaining expression. In the source language text is written Alas, Blackfeet
still cannot find their Tomahawk... It is lost! And the target language is written
Sial, Blackfoot belum menemukan Tomahawk mereka... Kapak itu hilang! It
can be seen that the tranglator added a word kapak in the target |anguage.

The researcher is sure that the trandlator added the word kapak to
inform the readers that the word ‘it” in the source language refers to kapak in the

target language, or it can be said the referential meaning of the word ‘it’ is kapak.



64

Excerpt 31, Page 26

Sour ce Language Target Language

H—.':; f-ll"l:ll.-'.l:- twa wiles Larakmya kira-kera fige kilameter

-

G R R ey Dlarkse M amiteu Amse, Mubka-FPucat
By Great ﬁ'hmitnu:[ FaleFaic with-eyes St s ,...f.s..,fe...'g

o | [will hewe his | of-the. Moo, e

W | Scalp for my has stowach of
wighwam | A Squae!

Hermafa-Haca
N buadit Lo aalar g wefal

cerigecut sepeeti

It can be seen in the source language of the picture above an utterance
that says It’s about two miles... while in the target language is written Jaraknya
kira-kira tiga kilometer... The trandator added the word jaraknya to replace the
word ‘it’ because the translator wanted to emphasize the referential meaning of
the text. The word ‘it” in the source language refers two the interval or jarak in the
target language.

Other than that, the translator also replaced a phrase of “‘two miles’ in
the source language become tiga kilometer in the target language. The translator
did it because the word ‘mile’ is peculiar for the target readers, so he changed it
into kilometer which ordinary used in by the target readers. And the trandator
change the number of two become three or tiga in the target language because one
mile is equal to 1,6 kilometers. Besides that, the trandator did this process to
make the translation works sounds natural and acceptable by the readers of the

target language.
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4.5. The Discussion of Phrase Gain
The researcher found 4 bubbles of phrase gain in the comic The
Adventure of Tintin: Tintin in America which has been translated into
Petualangan Tintin: Tintin di Amerika. For further explanation, the researcher

givesthe detailsin the following analysis result below:

Excerpt 32, Page 2

Source Language Target Language

Hey,_whﬁt's the game’, .. We're
locked in! .. And these
shutters are wade of steel !

— e}

;-fef', apa-apasm tmi? . Kita
dikurung' . Dan perutup 1mi
terbuat dari bajal

{ Tameatlak kita.
Kalau baJ'a, ake tak

bisa menggigitnya

| Wp'rg stywied then.
Even | coawt chew
threugh those!

There are two utterances in the picture above said by Tintin and
Snowy. In the source language, there is an utterance by Snowy that says We’re
stymied then. Even | can’t chew through those! while in the target language is
written Tamatlah kita. Kalau baja, aku tak bisa menggigitnya! The trandator
added a phrase of kalau baja in the target language to make the text as natural as
possible. Besides that, it will be sounds awkward if the trandator trandate it word
for word without adding that phrase. It is also because the translator wanted to

make an aesthetic form of the text.



Excerpt 33, Page 5

Source Language

Take it Eaﬁﬁé‘, ambing, | gotta
you covered . The boss, .,
he's-a coming ..

W-w-what...

Target Language

frning, barmibiria, 4k
mien jaganu Jebemtar lagi Bor

datang. ..

A-a-apa... y-yang
t-ter jadiP. J

66

The man with a gun in his hand says in the source language of the

picture above Take it easy, Bambino, | gotta you covered. The boss...he’s-a

coming... Meanwhile, in the target language it can be read Tenang, Bambino,

aku menjagamu. Sebentar lagi bos datang. The trandator added a phrase of

sebentar lagi in the target language. What is often seen as ‘lost’ from the source

language context may be replaced in the target language context. Thus, the

translator added a phrase of sebentar lagi to replaced he’s coming behind a phrase

The boss in the target language text. Moreover, in the picture can be seen that the

bossis not there yet, but he is on hisway to come over.
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Excerpt 33, Page 9

Sour ce Language Target Language

That, Mr, Al anﬂﬁﬁ, 5 whnat Ak, Tuan Al Capone, bagiku
| think of your tHreats.

aMeamanmuU pepesan kosong,

e Q Iy

Bully us, and i I
we'll chew
you te pulp!

ﬁmr' &H-‘Km_y’ﬂf[i

suiat il saeepai

N

g F:,_/"d
= gEzv?M%f

It is interesting because in the target language of the picture above, he

trandator added a phrase of an idiom. In the source language there is an utterance
by Tintin That, Mr. Al Capone, iswhat | think of yout threats. Meanwhile, in
the target language the translator wrote an utterance by Tintin that says Ah, Tuan
Al Capone, bagiku ancamanmu pepesan kosong. In the picture can be seen that
Tintin rips the paper and it looks like the paper means nothing for him. Pepesan
kosong is an idiom which in the target language has the same meaning as
something that has no meaning. Therefore, the researcher concludes that the
trandator added an idiom phrase of pepesan kosong to make it acceptable and

natural to be read by the target readers.
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Excerpt 34, Page 43
Source Language Target Language

Well, better late than never! | lebik baik terfambal daripadd
i tak sama sekali! %

il
B
- = 3 F 2
) - =1IR —
!

In the picture above it can be seen a man running while swinging the
bottle in his hand. There is an utterance in the source language that says Well,
better late that never! and an utterance in the target language says L ebih baik
terlambat dari pada tidak sama sekali! The translator added a phrase of sama
sekali in the target language to emphasize the meaning of the text. Morever, the
adding phrase makes the target language sounds more natural, so it is more

acceptable to be read by the readers.



CHAPTER YV

CONCLUSION AND SUGGESTION

5.1. Conclusion

In this chapter the researcher would like to give the conclusion about
thisthesis. The researcher had done all the analysis of this thesis and especially on
the fourth chapter. Based on the fourth chapter, the researcher concludes that in
this thesis the process of loss and gain can be found. The process of loss and gain
gives the effects to the readers to catch the messages of the SL to the TL easily.

In the research of Loss and Gain in Translation Process of a Comic
“The Adventures of Tintin: Tintin in America” into Indonesian Version
“Petualangan Tintin: Tintin di Amerika”, the researcher found 110 patterns of loss
and 19 patterns of gain in the trandation process of the comic.

After reading both English version as the SL and Indonesian version
as the TL, the researcher found 129 processes of loss and gain. It can be divided
into two parts. The first part is the loss process. The researcher found 110 pattern,
they are 33 or 30% patterns of the word class loss, 62 or 56% patterns of the
phrase class loss, and 15 or 14% of the clause class | oss.

The second part is gain process. The researcher only found 19 patterns
of gain process in this study. They are 15 or 79% of the word class gain, and 4 or
21% of the phrase class gain. Meanwhile, the clause class gain is not found by the

researcher in this translated comic.
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The reasons why the trandlator did the loss and gain process in
translating the comic ‘The Adventure of Tintin: Tintin in America” into
“Petualangan Tintin: Tintin di Amerika” are mostly because the translator wanted
to make a good trandation that sounds natural and acceptable by the readers.
Besides that, the trandator sometimes did the loss process because of the space
limitation, so he tried to eliminate some words without changing the meaning or
the context of the source text.

Finally, the researcher concludes that the trandation result of the
comic ‘The Adventure of Tintin: Tintin in America” into “Petualangan Tintin:

Tintin di Amerika” is good and acceptable.

5.2. Suggestion

The researcher suggests to the trandlator, when trandlating this comic
the trandator should pay attention to use the loss and gain techniques. It is
because by deleting or adding information in the target language it can give
effects on the target language, athough this approach is possible to use. If the
trangdlator not pay attention or translate not carefully in translating this comic, it
will be difficult to the readers to get the meaning of the story.

This suggestion is not only given to the tranglator of this comic, but
also to all trandators. Besides, this suggestion will aso be given to al English

students who study in the translation department.
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APPENDIX

In the research of loss and gain in the process of translating comic
“The Adventures of Tintin: Tintin in America” become Petualangan Tintin: Tintin
di Amerika”, the researcher found 111 patterns of loss and 19 patterns of gain. For

the compl ete explanation, the researcher describes all of the findings below:

|. LossProcess
a. Word Loss

1. Page?2
Source Language Target Language

Lowie ow, came an ...
e

[ getta hurry
WP e

.drg. dyo! Harur

D ol — Bl

Loss theword |

2. Page3
Source Language Target Language

Hands wp, wedoy !

fdrghkat f-'l.HE-'lH"l

L oss the word buddy



3. Page4

Source Language Target Language
Quick, all into the car! Cepat, wearuk wobil! Kejar dial
AFEer him!

Loss the word all

4. Page4d
Source Language Target Language

Gee! The poor kid _..

Pemiwds bera I"arlg -

|‘" o/t hatariFyd Feraaii
v 4

Loss theword Geel and the in the first utterance.

5. Page4d
Source Language Target Language

Gee! The poor kid _..

Pemiwds bera I"arlg -

|‘" o/t hatariFyd Feraaii

He looks s¢ young. ..

Loss the word He in the second utterance.




6. Page7

Source Language Target Language
i R e—_—

| a“.i.:k. ﬂrFI.I:-E:rI |Il.'£ _IU"&" Cepalt Pak aku burua
caug bt Al Capone

| himcelf and Ewn

of his gangsters!

h—rll".-f-'lﬂg-';’ﬂp A Capore

e s

Loss the word himself
7. Page9
Source Language Target Language
50 aleng comes Ehis clap and . e
wikigs bhe others. | tripd b shoe M. udlr, {aliy datang pate Jag dan dia
EHt FVEM 'EHEIW_? the {:humP kmrwg RS | Wafarr ¥ Jaim Abu beeraba

whieh We's beafen ab four Lo phe, pepn it rdiareeya, | T basban M s
&0 I.}m FEd it. [ F‘il:aj"-Blj b E'hﬁ (] 7 AP " Fadred olia Tald pabal
Tintin Erail, avd hgre o S i
WE ArE 1 - reertany L ervoat orang, J sl akid

ary, Ak preemzary e s skl
Ve ot freiran kirta!

Youwre & bravp
Fellow, SHowy. ..
Aud clevpr!

Fau beram
rekaly, Mile

Loss the word fellow and the phrase and clever

8. Page9
Source Language Target Language

Helln ? Hﬁlln?_‘ k
Helle? . Helled . . ]

@

SoMECHE
wanting us?

L oss the word wanting



9. Pagel2
Source Language Target Language

Marvellous likHe g:.‘rd.ge.t pask AP ak s b i bakibe!
under wy Fook! AF- g R L T P P

Loss the words little and under

10. Page 14
Source Language Target Language

Move ene wesscle, awd 11 blow Hergerax seaikit fdja,
your brains out! kutomrbak kepala kalian!

Loss the word and

11. Page 14
Source Language Target Language

Al could you take Al plpatah baliarm
d#llvﬁrrx of Hagse

What's going ]
bwe solid cibizewns? j

Gl i menanghds
THEV'FE derge rons alua opang imi?

frir“f:i’lﬂl F e "‘-“':.-'En:.i pe#‘l_"-nauf

ner&nl"rl_',ri

Loss theword here



12. Page 14

Source Language Target Language
You gek him!...| No problem. —
Terrific | I alwavs get ¥ oama gl | Dukan masalah

i'-f.-.ﬁ;r" I Ak refaie el

a .‘irgﬁ“ﬂ:u

Loss the word you
13. Page 16
Source Language Target Language
You did a fine jab, Mr. Tinkin Bagus sekali, Twan Tintin...
e B Jopl b Lali! Berkat kace
Thanks to you, we've By Fekall.
landed a really big Fish, | | Laswi msndapat tangkapan

hoxes besar. Aku. ..

Losstheword really



14. Page 16
Source Language

Twa whale days on Ehe train !, .
Ok well, we're Here at last, and
that's what watkers!

B,

Target Language

Dua hari gerun dr kereia
apil, . Oh, yah, kita carpes
Juga akhiraya, itu yg penting’

REDSKIN
CITY

Loss the word and

15. Page 16
Source Language

You wait thers, |'w going
Lo by Aar cubFIE.

REedskin dogs!
CK,so ['ma
paleface...
Haven't you red-
sluns pver seen
one befForeg 7

REDSKIN

Target Language

Tetroggu ot riees, akd
akan beli pakaran

T

S e ying ket reeeeaty
-J': e, aline prrepnacg

B hielit pudtits . £ pakeah
'_-:: kafiam P.Errl.-'h"'r St
= e i ki peatih®

Loss the word before

16. Page 20
Source Language
wWe've lost valuakle twe waravelling

purgelves, T sace be dark now,
Swpowy, w0 we'd o befber pirch

pawmp For the wight dmed
ick up Ehe Erail dgnin iv
MIrning .

Loss the word so

Target Language

I

Hifd Jcei‘m"m?ﬂ'l bt Beetiarga wik
mprrbebackan oiri, Sednetas fag gelap,
Mida lebil daik n Aota berhents
prvalares i o = nd!:'a.w_rurj:nl




17. Page 20
Source Language Target Language

What thea 7, It is quibs
PL:“E-:- simple: BlackfFrot
M- | rertainly cannol malke
war ¢n Peltface. Mo

Ll apa, || Gareipang sa i,
ﬁl'-r_'ﬂ'fr.un‘ fork duve deeper gt
4 sein aiiram ek Pocal Tak
it Posssbegnk | Fad sold

Lafed

Loss the word certainly

18. Page 21
Source Language Target Language
Really, what Curious | [Fungguh. adat eriadatm
CHsbows wiu havg ! | ariel sekalil

Muka Puca® 1l reperts

iy Dia feraen e aa Tl

Truly, Faleface does not
Have =bomach oF A oo
He smiles and s calm

; i t Ca . | Bul we Fee
4 whal hg
iees tater!

Loss the word truly

19. Page 21
Source Language Target Language
[ Nﬂ'ﬁ'. f.ﬁ-l' gL L] Fraves (S fise Emzir Srk;r-mg', baricam p*a_,n.rr'u'l'—pri‘lrurrr Pl

shills wpew this Mileface with his soid of B

coate L Make bive suFEET ona before you

seied hivd be land oF his EargSathe g Pucat bernati coyate im| Buat dis Jams
|

wapmarrifa aebelum e =iy ‘.r I'-"r.mL

mlatih fr?lram,nrl'uf mereha Pm:'t ke

Her ok 1S patg s va!

e 3!!'-7’

Loss the word but



20. Page 22

Source Language

Target Language

[ Gachem, this
ithle Joks's gmme
rar enough!
Unkie EHESE ropes
#nd 1EE me go!

Tathymes Safiasr =g
ranciak te e k!
Lrpaakan far rar aan

frarikue- dlo g 7 I

Loss the word little

21. Page 22
Source Language Target Language
Take Lhat, FEGI-:,! ll'_fﬂi} | Aacakar it papacce aakall T
F’ﬂ:lpl'.?ﬂﬁ[l! ... Shocting at mp Meneedabiv £ katape/!
with a catapult! Pe fhat

again, gnd 'l have your sgalp!

{akiaboan J’agr dan akan bkl

Loss the word little

22. Page 23

Source Language

Splendid!
Splendid! lLet
Ehem Fight,
Mednwiile, ot
mi act theése
Fopgs uabiesd ..,

Loss the word splendid

S

1
e .lrtrlpa-".rmu

Target Language

Sagues ' Siar
revrrred Bt e e s
S errverefara it
vl et donary vihoai e
i T I




23. Page 23

Source Language Target Language
New, whe turned .
the Blackfect Tiapa yg wesmbact sudkud
| ?gcl :;Hlﬁ Erlﬁ- ?l: | rﬁhmi Black foot rrmerebencilui®
1@ LAt out... Wha - &
‘about the aangster m ET}?
I'm chasing? o Apakahi dia yg
Wiag it him 7

Loss the word now

24. Page 24
Source Language

Target Language

Alcatraz | .. What a drop! ... Thie
Cavyon gees down hundreds of

feed .. [ can scarcely soo Lhe
Pokbom ..

Loss the word scarely

Aleatrazt | Jifu.-!m:'d _.r-'rl.rﬁ" S
Juieany fai delamays patuzen
mreter. . Ak fok bisa maiikat
dasaraya




10

25. Page 24
Source Language Target Language

And wow, back te Chicago,

TR ey

fel'ra.b'ang kemibal) ke Chreago.

Loss theword and

26. Page 24
Source Language Target Language
Still, we're only safe for the _ ; . _
tiwe being... | can't se2 gy Tetap waja, kita hanys amian
F’PIE:I%!‘HE way of EsCApe From sermentora, .. Akw tdk melihat

card keluwsr dari simr, ..

Loss the word possible

27. Page 26
Source Language Target Language

Littls we=,. . ne pasape me! | Dasar cucing, . dia fari!
Thap you'd
brber el
AFEer king !

Loss the word then
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28. Page 27
Source Language Target Language

Powe k! Now... therg'll
PE o tremenddus explos-
ToH ., and Ehak reck will
pop [The @ champaghe
COrR .. AR ibabE HoW,
we'll befree!. .

Selerat,, Bakal ada
ledlalirs badat | o Nafer
i akaw Fesbarny seaee
surbaf bafar raseran e

Tdfd larria -'.aq- ifs dempar!

Loss the word now

29. Page 30
Source Language

: i (N ly borrow
So long, Folks! ... 1 B e e -
We'll send o a — T -

Hice poskeard !

Target Language

Jl‘.-.nnl,n a8 .|'.-_. Fermrid ¥

Maaf orekals! Adora sreeienion farere v’
Femrari-teman = : )

-'rrﬂﬁhf -ul'-'l.l.-r A:'f.l-”-.-r

Rarfiy pos!

Loss the word only
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30. Page 35

Source Language Target Language

Bub why? [ pratest!... !
B You protest, hil 7. WHAt abouc
the Old West Bapk 7. . And bhe
wibager 7. And thE g loob?

Henaper dbku profes’ .

Profes, ban®™ | Hagatreiana oy dank?,
Lars prratapern ga

A -
LAN - ORERTLEFY i T

Loss the word but

31. Page 38
Source Language Target Language
It's arewing dark new. We'll cam . o=
Here Tor Ehe gk, Swovy, and SeoaR g AR (il et of Hie,
MaAKE i FresH Shark ik EHe Wﬂl'ﬂi!“g. Mfeio, dam Ji‘.‘l-'ﬂ Fagi perok pagy

Loss the word now

32. Page 41
Source Language Target Language
Mow whiat's the -
matter ? [ heard Ade wpa fages

=omecne hellering... A dess frvemelemgar

teriakar . .

Loss the word now and someone



33. Page 43
Source Language

Loss the word too

34. Page 54
Source Language

Target Language

fraem

it pr Pt terrres!

Target Language

It looks prekby phoviey bowie.
| THe inwvitation, the cver- Friemdly
Mavader, aud Haen bhgt

Nurara dia bobong berar,

W raamngar, seamaer yg ferlalu
ramah, {alu baeelakaam ifu. .

reenliar accident ...

| A nasty piece of
| werk, our M
| Meatkall!

Loss the word our

Card yg kasar,

Twart Bakso!
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b. PhraseLoss

1. Pagel

Source Languag

Riglhk. wouguys, listen, and listes geed .. TisEiM, St
world reporter mumber ong (s cowiing erg ke L :
|clean . That's toucth oa we, oed ' 59

Hok Hi a’u% He usted oy digniond R
rackek in the Congo and [anded my e
vala in ;im sm_rsr.i.. I’EE‘ HETE rjth's

Target Languag

| Ll bark-fwi. . TirH, reasfavdnt Aomoe sl
AT b ) u‘-i‘-ﬂg b v Lt A b wih, g

Lt iy TACHT 0 ,
| pmeaidia -':"FF.“'IFJM-H ._-rra'."g-.w“n'm eIag
| servian o Domgn dan s e e
| rweghet ke perepara | ol dva ot
Bler -u-m-g.rﬂh'xlu- 2t Rae e o

%

Loss the phrase right, you guys

2. Page?2
Source Language

T,

Trusk wig bolbe in the land of
the autemobile snd have ko
=log bew miles on foob! ...

Target Language

—Eeﬁr, 2l berada d) Megara
F."ﬂdul‘l‘i‘! prrabrf olas Faru
_I.l.u".'-.ﬂ keates' re facah so peileoh

Loss the phrase trust me

14



3. Page3
Source Language

Target Language

Thaat the car vel mean 7

Lossthe phrase all right

4. Page3
Source Language

Hiabil it Wik r P

Target Language

You k}dnnppe.d wmp!
fome on . Wiy 7

Kau memnculikbu! K enapa?

Loss the phrase come on

5. Page5
Source Language

Target Language

1 Ind ko b back ow
o Wy Feel again. Tt
could have by |

Beberapa fari Kkgmudian

Akt semang rudak
relrat i'.'rju -!'J'nfurf_q'

It o WG warse.,

tidak parah..

; :'H | Aihurnya wdara

H Freshair ok
last ! | fggl
bekEer

£\|.'5'¢."" Ak
| rucdah sererara

afregdy |

lebin w-'-‘r"

..Lr -C—--'

f-'u_' L #_ﬁ :

Loss the phrase back on my feet

15



6. Page6

Source Language Target Language

Thanks, Spowy! You've saved Triema, Mile! Kau
wiy |ife. .. again!

mrq_',fr.llqmal‘#un.‘u.. .l"-'lf_[.l !

Did yeu sep bhat?, . Ko ikt i{
knopked hivm ka? | Ak
stone cold ! i rrengalatdbarungs!

L oss the phrase stone cold
7. Page7
Source Language Target Language
[Woly swoke! . Areal [ittlg fough | | Dialan’ . Tongguh juga’.. Dis
guy!... H{ heecked oub Ehe boss,

and Figtro too!

R

rﬂ-‘rl_lf.'l.l‘ulrllf'aﬂ Bas dfarr Piatro!

Lossthe phrase areal little

8. Page7

Source Language Target Language
Where the heck cam e be
niding 7

£ it sffa serer bty

i
Tirdis, oira

Loss the phrase the heck
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9. Page7
Source Language Target Language
Thiat F'Ur:‘? Plll-d te Qﬂ“gﬁt[ﬁ" Hlamber Pangater nomor figa rudaft beres
) .-ﬂ i Ji'll'r ,"hlﬂri'[‘"l|I I,'..'1.J|lr| &

bhreg. Now For the pelice. .,

R
Jelesal

Loss the phrase game, set and match

10. Page 8
Source Language Target Language

What happensd to the paddy-wanon =
1t chould be here by mow. .. Mgpia moblf fekanannya
fef ggfipva rudah

Wh |..“'Iﬂ'dfld L — Kemapa - .
e {Iﬂ'l.l'ﬁ b Krieck &
e ouk?

kerapd dia
wierribuf ke

L oss the phrase what happened and by now

11. Page 12
Source Language Target Language
Usgeless ... ['m ' Tak s’
dove For!... 'm T amsalah akw!
Ghﬂkiﬂg,_. ,'Mrpp‘uu"-u Feroeta’
Faica—par-wikos

My (ungs... Fhoy're
Fiev

Lossthe phrase they’re



12. Page 13
o SQUI’CG Language Target Language
| Give hnéng awing ... One ..

Lossthe phrase give hima

13. Page 14
Source Language Target Language

How much do | owe you ™ Herapa harus kubayar’™

E; [ Wsual Fee. Ne psbras Sy :

: ! Faprk
K Thousand dollars. ! dar P braga, derrbu
B ; i : aolar

Loss the phrase no extras
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14. Page 15

Source Language

Target Language

Mew Ehey tink they've
digpesed oF me, I aoing
ko drrange a lithe surprise
Fior eur geng ster pals. .,

Using duwimics
again...| hape!

Lossthe phrase | hope

15. Page 15

Source Language

Jekararry relelah rerrele i
prameeka Plidan bt shu
whown prare1 el |':°E'JH’-I-'1 sirtids
Peran-ferman gangeter kitd

Hew ghout bhab, Swowy 7 Wasn'e |
righd b0 KEgg awdy Friomn Ehe windowsT

Thpss duwiveies [ Lised are peppered
witht holgs .. cues bowd - wad g colanders!

Pead right!. .. It sifikes

W, Weulda't it bea good
idea. .. if those duwmiies
did Bz whalg job, (vskead
of 1s?

Fakal bameta

Target Language

vﬂu’urn-rlml. ."4;.!';_9 r'“'h‘ Aerde -*-'I-H'.
mpn_,l.l.l.ﬁ aae J'eun"hr;." Hiomeka-
bupeka thu gadi saringan’

Bemar! - Abw kaget cebali
L ritung r 1ode baguis . Apa

boreka—darcks e brsa Tords

serrrrgantikan kifar

Lossthe phrase | used and custom-made colanders

16. Page 16
Source Language Target Language
. i ol _ﬂigu; :'ﬂ':m'r. T et Tﬂ‘"’""" it
1‘:‘;;?;:;];{&. .l:'lr.Twrbm g bt Barkat s
m::ﬁ 1-': ﬁ:hf“’i::F"‘sh. karrit praerelapat :‘ang&apm
. besa, Al

Loss the phrase you did
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17. Page 16
Source Language

Target Language

Suffering catfish! Gebling
AWAY UHALT Wiy very noss!
Anal B:rhlb_g Swiles Eoe, EHE
Pig boss!

Pewt worrey, 111
brivg Bobby Swiles
te justice!

Loss the phrase to justice

18. Page 17
Source Language

The kess wan't [ike LHis ong
licElE bkt

Lossthe phrase little bit

19. Page 19
Source Language

— —

Fig Clhief him
say will .

Mpiy 120 us raise the bemahank

B

Loss the phrase let us

Nralam! Larr A :I'EPE.IIJ;:H." Dar
Eobby Siiles, lagi, o bos

EEF-H'"

Jir'ng'.lr'r debauseatte,
akeam Icufﬂng'.':c'dlﬂ
ﬂu&!ﬁj Seevides!

Target Language

fop Pk skan suka pmv’

Target Language

Lek Frdrng sf g‘: & tarmafteark.

s x#’lﬂ'-'l BEI-‘H"

T A FLehiat
i




20. Page 19
Source Language Target Language
Fipe of prace ! [ con't remismber Deere gipa perdanmian’ Akic falk
wihare it Ehg wiorld we mirigd the tagat o irnirea Laseal Lt ot

latchiet when wi Finished nur

last bit oE ﬁﬂhfiﬂq i kal.:uﬁ perany saut Perakin'r kali

Loss the phrase in the world

21. Page 20
Source Language Target Language
1 Alratraz and Sing Tisdart. Fuilit
Poingl., Pumb seareah faalsh b mss
|redskins win'k pavsian b herur
i Fl'gl:t...] wgmﬁ Jarg e #

| gk out of here !

Lossthe phrase alcatraz and sing sing

22. Page 21
Source Language

[ Helle, Were comie the [ndians... [ Fell vou Saewe, iF | plidnt J

ktpw bhe redsking are peaceful wewadays, ' Fe Foeling
A lot lggs gure of myself )

21



Target Language

Bl il pe i

Wk, i dia arasg fadizn, o Milo, sxindaimys akie el
fabia npamg Kalif pesak :rﬁara‘ﬂ_lg' Frdue ddmdr, ek st

Watauw abe B
ik Pk
bangat!

Lossthe phrase| tell you

23. Page 21
Source Language

Faceit Srewy. ..
You've got n
ellow skreak,
rall you kndw,
Tintin's im
danger. ..

T

Target Language

Farisenalah,

Ml ﬂr‘l ﬂ’m
penigeiidl Padahal
bt s [irten

diry babhaya

Loss the phrase got a yellow streak

24. Page 23
Source Language

Target Language

fet gt (o ¥y beEar, HIEA YEFAS
Pl ata-N e haw harens aia myeebeds
kakaberya, Bivomsfalae, vy
d'."p-'.-lkml' Neteia Tiks Tamak

o i

| Peath o cowardly dogs whe dare fo
atkachk *ull's-Eye PEcause he
defend his brother, Browsida -
Bisow, anjuskly bzaton by Fag
Chief Keen-pved - Mile!

Loss the phrase to cowardly dogs

22



25. Page 23

Source Language Target Language
Thew've stepped Mereka berbeat;
yellmg and beirter b fosial

Shouting, so
tWE Eorfure

ofmy pemint ey

il &
Must B over J:,;,- f:.: -
I'las and i
L il ena e ek
[

Loss the phrase and see
26. Page 23
Source Language Target Language
| Veanhear | | ~

! I T
"‘;Ill_fd LLLH el

| ahooking ... >
! hope w
Hething 's 1 i

l ?ngpsnm
[

o

Fimbin Fadd

difd-@dpa’

Lossthe phrase | can hear

27. Page 24
Source Language

[Thae'il trach vou, smarbalec! Meddling ‘

Target Language

likkle buaybeddy ., e B YU vl af my | Falajaren bidatoma, 3ok peatae! Dasar rok

hair For goed . aibuk, . Ak seaeh reaemathan e YRl

Apa gy dia HAat7, . E=
Tivtim tak gatuh ks RS

putran, bans

What's bie looking at 7.
Surgly ' rag't e
Tintin's fallen pver that
ECIFILE. .. 7

Lossthe phrase surely it can’t be



28. Page 24
Source Language Target Language

1 Fell inta Gp'm:aa lise you. It was |
Fantastic . there was this push | Ak gatuh ke jurang, sepectime
Hﬂd f Fﬂ“ Jg“t iniko jE_ b l’ﬂHIF I E smtastis ads tl.ﬂl-!g it alam Fr

e wE o Lhis ledae. F '
5{: hsre-m]?anm safe and setnd, At ke wama, Cabang it bemghak

instead of emashed to bibs dam rever jatuhkarnkie ke bira
M the canyon. fin Hadhi ol sorudal aba, avan,

Seghaririys FEiTTil oY datar jurasg.

| Golly, whiata
stroke of lurk!

Loss the phrase to bit
29. Page 25
Source Language Target Language
What are you siifFidg ab Ehere f )
5“‘""'{?.--- Have -;le% Feuinnd dpa yyg kausmetus, Mifo?,
something T... A ai ernaapatl reswatuf

Lossthe phrase at there
30. Page 25
Source Language Target Language
Bood gracions!, . AMherg P [ Wah! . Hebat! || .'l‘tﬂfh.'-:jra
fooles [The sowe sort of cave,. 'I-ﬂ;r fororg gea  Coba kite lifat ke

don't we see i IE lgads mHyore

Fdfa FaEs Garafia e

Loss the phrase why don’t
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31. Page 25
Source Language

It's heading wpwards
WOre and woreg .,

Target Language

.f!'l'ﬂi.é’]ﬂ H‘I'EP‘I'iHJr‘-'.“

.IiJ'i |

Loss the phrase more and more

32. Page 25
Source Language

Hey, whab goes o erowewd heep 7
Must bg ai parthgoake ! The
grovnd's seaking wuder sie . .

Loss the phrase around here

33. Page 26
Source Language

Howe very Enoughtfu? oF b ko
ook e A nige litkle wieal . )
redally ahn extremely groteful
For Wis qeverosiby . Té tell the
ruth, T'm absolutely
starving ...

Target Language

] HMei, acdla apa imi P Pasti germpa!

Tereh o bapeakbo fl:ryrl‘-r‘.

Target Language

i bark rebali siodall Frenacak
wrfuikckur, bt derar-benas
hpps _',-wl.'qw-r arar ﬁaﬂurﬂ:uﬂﬁy’i. v
Feberarriya, aku rartgar {apar

Lossthe phrase a nice little meal
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34. Page 27
Source Language

F’wr Een winutes sivok they

went down. | wonder what s
happeHing . ..

Target Language

[hbblahy dopiiidiads mgrif rrereka
Purvim, Aps ¥ hrJﬂdf.

. _

Loss the phrase | wonder

35. Page 28
Source Language

i

el e A

Target Language

Come o, Srowy, this won't do, We
aE:rv_:ontsrgr mug?gu Juk of here,..
Te work Ehpm ! Lpt's bry be dig
angthEr gxit...

Ayo, Mile, ralk bisa begir. Kita
petas harue kefuae dar i Ayo
kyta eoba galt jalam kefuas fain

That suibs wae.
But dow't kid
yourself we'll be
oub in Five
wHEWEES ..,

g lfreralp kita
hive beluar ol

Fl‘"‘fﬂ e |.l‘ r’

Loss the phrase to work then
36. Page 29
Source Language Target Language

|_GI"§ﬂt shakes!. OIL L,
A liqud Ferbune, and no
OHE b harspss (k!

Golly! And
| tWgres mE,
thivking Fkak
| pil eawie ok
of a cae !

My i |
Mol paasi caie, Haw Pk ada
rlf mmll‘lrdﬂ"}'ﬂ'l

Ve armiany '

L] IJ"" ‘l hli'lrj'lr'
Myl befiar

ey haleng!

Loss the phrase and there’s me

S e
Baleh saa Tapr
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37. Page 29

Source Language

in_n 1% BEETECRG -

| . |msmmsmaw
(]

i

brafFic!..
The Wild west

What's all [ Hew, you! Pon's you know fancy dress is Fortiaden
the fuss? |0 Eewl T Al kesp out of the way of the

Whitre @'you FHiMK you are, Anywag T

or srwething T

Target Language

P Berikit ...,

MAod aga gihP

Loss the phrase don’t you know

38. Page 30
Source Language

&tation-macter ! Station-master! |

What Fimes D S e
dces Lhe MNest tramm, lmh 7.
mext Eraiwv Towarrow ..

lgave T ;

Same bivig.., |

Loss the phrase station master

e, k! eiarang pakas da jer anel o kota,
tabia® Dum Jangan wiesbual Hoacel!
K avipiicie kau off smana®

Daerihi Bara#?

Target Language

Hepala Stariun’ Lam berapa

berets =
R Kearefs .E..-.-'.f;uf“}-d;'
Begok Sare g

berfkur?
Fadrra




39. Page 34
Source Language

Mow thew, off we go. With the supplics

these good Feflows dave ps, ['m
nek worried about Pacing the
Hesart - ..

L oss the phrase now then

40. Page 36
Source Language

28

Target Language

Errangkar dy bexal yg drberikan
oramg-ordAg baik irwr Al Pk

Fakwt wemghacfapl padang paee..

Target Language

Right, are
you ready 7

Lossthe phrase right, are you

41. Page 37
Source Language

Trst Big Jim to bake of f py that

wiustang of his. .. Like dlwaye,

He'l e e lucky guy and catch
the kil

S

Lossthe phrase like always

SARANGAY MINLM
MINLUMAN KEARS

R ER, P T I A
B ELADANK MR
LnEsrIARs_
R s

Fo ], BT T e S e,
HANGET KRS,
i HHEHIH

Target Language

Neicla Sivmmry ranks biza rem g far
irarg e L pasti Brga

L] arn_.]-E ot .




42. Page 38

Source Language Target Language
Buk ... what iv tHe world s -
geivg on T 1] ?.ﬂp. . dpd g t‘f#_‘l.m'p';" ]

Lossthe phrase in the world

43. Page 40
Source Language Target Language
No, [ wiow't vobher. 1'd [k Praak skan
rather et bhe brafd ge romba jakmya, Aku aban

i ik way. Big of wig, e
isn'E 17 Bul naturally, OAREARCart RenaTd 11
I'll se€ you bied securely fewat. Bark, kar? Tap:
Ok thg track Firstk.,, Femlfu £ fu, bai abza

Loss the phrases big of me and I’ll see

44. Page 41
Source Language Tar get Language
Al owe! IF you hadn's stepprd. ., ' i b ja hae talh Serfrents l

At peaaiab ol purga arlarang!

I'd be playing o harp by aew !

———— 0

Loss the phrase and how



45. Page 42

Source Language Target Language

| ou keow, Tinbin, Some people
| do this for Fua!

Tahia gk, ithr, acta o o
piedibiickan el ik cemamy-tenemy
=

L oss the phrase some people

46. Page 44
Source Language

[ Yo Fhie top coe argund here?, .. Fresent WHALt's that
for vau. .. And iE sure dogs weigh a bon you ack Ehere?

Target Language

| N hwoaia mo i ai simi ™ Maal sl

bk ke Baral gebalsi

Loss the phrase you got there
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47. Page 48
Source Language Target Language
Steady. .. Cool, caliv ,
ﬂ!-:ld I:-L.:”Elﬂtf.ﬂ - Hflij rEHJH_ICI .TFHJ.HF |r.:|'.'l
Coming ... dafamg. .
Py
ey =

Loss the phrase steady, cool, and collected

48. Page 48
Source Language

Lrlkw what a blogmer! ...
P'd betber get .:ml: Al
fast! ... 0 uF inn deas
trouble if 'm roauabt !

Loss the phrase and fast

49. Page 49
Source Language

Target Language

Ak febyr

Hkcr bakal

Tralam, 9“5""“

Bark fars! ..

pat meapalak becar kalau
teriangrap!

e jf .

o &

| T

Target Language

_KEEping youe S0 leng ..

You baye be parden me, Mr Tintin, Ffer

Mr.u_.“-an ahie, Toeam Timtfie, barame piemahuvnieni
be_l;l'fu Fdimid

Loss the phrase you have to



50. Page 49
Source Language

b;. Ay choncg SeE @ wim (1 o
cloth mp M{h & larde parcel
.u-:dar IS AT e SOEWHERE
here nhpub an gur ago 7.

Target Language

Excuse me, officer, but have vouw ]

Mdrf, Palk Pediad, -Pn-l:'up"' kaid pelihar
pria serfom emmbaee ﬂlungr"imdn

.ﬁl‘f-'ll"':‘ Ff. I"-'-llﬂr-'l ’ I'"_ll-ll""“ JI:F

L oss the phrase somewhere here

51. Page 50
Source Language Target Language

Excuse me while |
Ferch you ehe byciows

of pur future
corporation . ..

| phemlar kLiadmibiy)
suraf =rural

O fahddn kite

Loss the phrase excuse me, while

52. Page 52

Source Language

1 Prwbrlyck! HeBhidivg | 2!
it the KEEE... Ma way
dt WEVE gl:d: i1 corvar-
Tl ikE arap!

S it




Target Language

Llarar Boulod! e derreredua w

Frt! Tt
o) peawriars Pl als - ;ru e

falave bitiaaie, ivta siatah

Lossthe phrase likearat

53. Page 52
Source Language Target Language
What alraut Siat, gh Selo 1'- :
Mo oue Fl‘?ri-ﬂl’.'-d H'IEFi{,'WS F;'ﬂl!:ﬂ _'q-'_rlr-'rm-'l'ru. Mile? ok ada
been switched, .. Sonow we N rreeec it ke fare an e

lock thewt allin the REBF' o {Fulkar . Janld cebareny kite

Elﬂ‘lﬂ mErekas @& prrEndrd

Nice bit of
werk!

Loss the phrase bit of

54. Page 53
Source Language Target Language

mll,hwagf ;LH in'mriaH_Fﬂ Wk, wah! Undangan wth
see bhe Grynde cannery . That 5 2 -
shguld be Eﬂh‘Mlyﬁﬂrﬁﬁﬁiﬁﬂ. walihat Fabek Kaleng DIt
] H‘I‘I"Ik ['”go... Purts :n’ngdr“ mrnnr.ru‘:. Ao

wkan peegr,

Kerebii! Kita

wk lﬂlrs'\l

Loss the phrase you mean
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55. Page 54
Source Language

Target Language

Witat = gaing en”, A strike, uddy,
that's what!. . The bdssges cuk bhe
csh we oek For bringing iv the dogs
and cobs dvel ks they USE fo meke

o Salami . 5o ne dice
et k7

Lossthe phrase that’s whats

| Prdka e iy

S apar Ptnl:g:i.u-l_ Terrran
Bos-fop srrerrafarg it dareer ksreria
[ T A g, kg, das

aln gl pmahE

]

56. Page 55
Source Language Target Language
A Dowth ' ; =
H;.tbti—“‘;.-- = jﬂ:"‘?‘ gﬁ:#j“;;;frﬁ!ﬂ' ,.-. ...-‘. .?u: _u-c?.n Afat .H.:Euj rekal)
L Helle?,., Hzeh!_ ., hear soMe IHLerTeti ng ,_-_,.'::-: m;_..:‘:) ey ki Swembal

HE'S Awng Wp éamp!

L oss the phrase you hear

57. Page 55
Source Language

Mings ardudd Mirg!

Fradt
lea emtruticg ."nl'.-_m.-r-

Target Language

What 7... Are yeu jaki;j;;; s
You soy you Aidnt call 7. .. o
pren’t plavieg me for o sucker,
by any chance T... Well ... Are
N ?

Gelly! what a
racket 1n there
o Tmbip's

phane call died
the Erick!

Apa® | Hal bercenda ye?  Kay
Eilarg dace tad remelepop
Nawa el ik Hﬂmpl‘-"'mm'ﬂi':m.{:u,

J;‘MF.. ."'_'r'.i_ K™

Ikt Feaes
rekals rl--r.l.l'u-r_\;\..:
Tafepam Finfier

e frars [

Loss the phrase for a sucker, by any chance?

Ham yak hal
i E Tl 2 A T



58. Page 57
Source Language

-and sol ralag oy lass b our Yomn a0F eRiving ke, A pieksean e TR leco me he i raodecl ..
vk, wikh qu'er courar, ik @ snEer oF wEERY  hus =Eruza torrrr [nte Bhe Beert of every dARgst L.

SR | st say thesp ofFipial it
———— dinaers are a BE nfa b g I'.%
o » :'

‘Target language

i l"rﬂﬁ-'-ng wrtuk gafilawin mud bira 1 rrarEr ey, At dhedd v Pk Memal Fags Patu? i

Fedare Al yaag, my Kebercmizamyd, ot Arberdsa P TTY telah merempatian rute okl ol bal reliap

I i

Flaban wmddamm {ersaa

ddngel mambidnken v

Loss the phrase | must say

59. Page 58
Source Language Target Language

My doodpess gragious ! Oerni Tuhan' dga yy
WHat's happering! Fer fad i@

Mo wped to pawic! Jargan panik’
Mo HEBd el FRHH-"! _."J.-mgu'n ,.‘.:--‘I"I'n'ﬁ’"

I-fla!l:r-' talm, pleasg! ., ; g
"o sure bs ebking eranglaf
wirre FHam @ b'[lwﬂ fusg,.. .l'h.*n:_-.r-r 4.4'-(‘-'"“15' Pt

t Pack:

Lossthe phrase I’m sure
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60. Page 58
Source Language

Wou krow something, . (L gives wc Lhe eresps
fut here in the daric . Aayire | shouli ..

Target Language

Mawe Fafie, | sk takud gelap .-
AMocmghkia aku harus

Lossthe phrase it gives me creeps out here

61. Page 59
Source Language Target Language
Golly ! ... Gosh, Srgwy Lo | must say, y ;
Ft'F,FﬂHm_ﬁhfﬁ_’ [ Hever thnu!:;Ht 1'?;;:?;5:4 Mifa Hupchiv ake
oon TRErEA B | agein. .. Paklas wielthatsmu fugi

Timin | Tinkin! |

Loss the phrase | must say

! 3 Timtem! Tamten’
\ o
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62. Page 59
Source Language

My clever little Friend, ['ve
qob @ surprisg for you. we're
aovian clawg this duph-
W bl bowour leg. OF
.ﬁ#‘ comMrse, it won't be all
Il Fhal Fasy o walk
drggj;rllg = be-
hind you bPuk thew
whalhal hal,
wou o't weed
bl

Target Language

Db e o e Jratare samfunkpmis

Haeeri ok rreerig da® peevadredt

Ve b Mkl eenie, T aofia

. e N Pl seveastad

e jalan o g wrenyerel
el vl Far Ha'!
b e Ha e rEl

bsrtis bar ralem

37

Loss the phrase my clever little friend

c. ClauselLoss

1. Page?2

Source Language Target Language

W re ip lueh ! Herg rowps
2 mlice patrel ...

U tideg als p.'l.l‘r-uu"' Pr.n'rrda !

Loss the clause we’re in luck!

2. Pagell
Source Language

That's groat work, Mr Tiakin, You've
copbured n dangeraus criminal.

May | @si you B0 come bagk with us b
FME sbabion . Jush EWC wsual
Formalities ..

Target Language
Bagur, Twae Tisshin, K aut wrbnarghas
_ﬂ-nJth .!'I.—.ﬁdufu_y.- M aiidal ke
hwt ke wamtor ke ® Hamya

resanlar formealiiar, |

With pleasure,

Lossthe clause that’s a great work



38

3. Pagell

Source Language Target Language

Get ypur hands up, you cropk b : bt i
And 11l kake tare of that paper. . S i T s -
just remighiber | CaMme Lo sragal 1 pa, sk oalfaug ke Ij1rl'.-|l_l}|:'
Chicage b cleanw Bhe Flace g, wfk mansederriikar fermadd tar,
Hl:[:.t fo b’lﬂ'ﬂﬂl"“ﬂ a Elﬂ Hg_E-L-F-T"E rkary pee jad) amak Euah qenygeter
sloege:

Lossthe clause I’ll take care of that paper

. Page 13
Source Language

Give Higs n sowinag [
L. ..

D

Target Language

Loss the clause give him a swing

Page 20

Source Language Target Language

Just my lugk! . Tintin will ke Claf barget’  Tinatia iy ana & e
Here in phe wierning, and 111 have 3 Y
o skedaddle... They're geing bo P Bag, Oam akit EErT fer Al
Find Bhat temakawk iFil's che Mereks faran peeerrakan fomabsaink
[mst thing trey ool

i, Faries!




Lossthe clause if it’s the last thing they do

6. Page 22
Source Language Target Language
Sachem ! You strike my brother! Vachem! Hau memubul
1..Erﬂw5rngﬁ5ﬂ§m, heis ' kakakku' | Biron-Malas,
(PHLEY - BRI Wing dia Tk hersalah!

Loss the clause He do no wrong

7. Page33
Source Language Target Language
Snowy | AL lst! There you are, wiy old Mile! Akhirmya! (o din bew, Pemranbu!

Friepdt This tire | raally Ehomght 'p'ﬂlrlld Tad| bupibir kau demar-denar b lan
Qoue far grod ! 2

hasp't been much of a plenic
B | sbuck vader bhak cpal-scubkle ..

A Yeran fudn Preperanghap o
Caiv' il §0F

. ———— » | Percayalali Fime ? l_.-
You cav bake wy word, Tinkin, it %I o N e

Loss the clause you can take my word
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8. Page34
Source Language

Yedh, that's all | know... When | cawe into the bank
this marning, like | alwayvs do, there was the boss,
and the safe wide cpen ... | raised the alarm, an
we hanged a few Fellers right away ... Pul Che Hhie
got clear. ..

Target Language

Yeah, hanya itu yg kufehu, . Faat aku prrasiek bark
pagr fmr, seperti yg sefalu bufabwkan, di situwlah
Bor, dan lemari ben ferbuka. . Aku b LM ik

alari. . tapr percuriny« sudak fari

Loss the phrase and we hanged a few fellers right away

9. Page 36
Source Language Target Language
Mol on, Folies sps Ratve @ pevs sk ! Tusggm ;r?gf':',lr. dld Fabar Fesbiime!

HE just meara e moforioas bangit
P Kamirsz has BEEH Arrssted wiile

Nawr baru raja weedalengar famasl

Lrying B cross the Sgate e, fie ke ji Pedra Remiras itaidn sast
| romfessed fo pestergay's robiery b sprusans menyeltcdng periafaran
Lhe (M Wese Bank . DV rammiuk s demarin e ampoi

y Wall 11l e A miowkey's |
Howncle! Buk, . bk,
What akout Bhe obier
one?. .. Feller theyre
Iysiching *-.. Must ipe
IHpEeHE! .

Wadeth, gaar’

. ﬂ.‘-}wmﬁ; n'?_:raﬂf
¥y akar Frerrka
J'\-lnfl..lﬂyl:l Pasti dia
Fab beeraial’

Lossthe clause i’ll be a monkey’s uncle




10. Page 39
Source Language

| Gaw Eell you, Tintin, we were
neArly beans on topsk that Hime !

Lossthe clause | cantell you

11. Page 44
Source Language

| That you Cluck? How are
my Favourite pewshounds ?
.. LoDk, You can put it oW
the wire we got Bokby
Smiles,.. Sure, Lhe gang-
land king, the gue Tinktirt's
kFeew afler... He just arriv.
E iv the mail ...
that's what
! said: 1l
dﬂrfgﬁc s
SUre, for
i iate
release. .

Target Language

g':'rﬂ.'f.“‘ e, fimtim I.'-"u

Fyarir gog |Ir|3'l

Target Language
Halo, bavber surat loatar?... —|
Dengar, kaw biza seisrcils s damen
et glan Sobby Sen/ps
Terfen, ral f it i, Wi
.f'ai'e-Jar Tisatise | Na bara frba
fetaal P Teah,
et ey

T eratea el
afeberrPakiarm

Loss the clause how are my favourite newshounds?

12. Page 54
Source Language

[ Hal hal ha! Calie 8
HimselF a reporler
... aud falle for
that old gug! 2
.-.THE boss
will be
Eickled pink!

Target Language

Hal Aa'
Ha! Katanya

wearTavdn

tagr terti pu i

Loss the clause The boss will be tickled pink!
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13. Page 57

Source Language

You may be certain, ladies and gz‘—nt:lm;cn_ , that | =hall take
away unforgettable memories of wy shork stay in
Awmerica. Witha full heart | say te you ...

| ...and to Cro i

itall 1.
nig...|'ve got ...
We.. hiccups...

Target Language

{bu-ibu dan Bapak-bapak, aku akam selalu wiengenang
Masa ?‘:nggi.‘r&u ai dmerika ¥q .nng&'.m* M .‘:'5' .EFPE"HU;'i
hati keekatakam

| e rmbaga
pumcalonyga . i
| ek PO

k. fik

Loss the phrase you may be certain
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14. Page 62
Source Language

fr————

Target Language

Sensational divelopPwenats (v B
Tinbin storp !,
The fowvous wed Friemdly reporber ré-
| appdars! Tinkin, missing sewe
ays back From & Banguer (0 his
fenplr, [ed palice be the Widéout of
tHe Central SyHdicate of Ehicnga
Bangsters, Apprehended were 555
suepects, and pelice collected
Wusdreds of docuwents, expected
to leAd G0 wany werd arrests, ..
This is a wiajor eleam-up for the
city of Chicago... Mr Tintin admic-
ted thab the gangsters had keen
| ruthless enemies, ¢ ruel apel
desperate men. Morg Thaw PHOE
e rgariy \0ab his NFS in e
Weat of His Fight aaainst crive. ..
Today ia Wis day of glary,
Wi ke Ehat every Amencan
will wish bo show his gragitude,
and hopeur Trabim the reperter
aud Hig Foithful companion
Supwy, KEMDES who putb out of
acbiow bhe bossgs pf Chicago's
wHdgrwortd !

Farkembamgdn pesrarioanal

."n.-rr.'.q_| ¥ Ay ||'."rr3 beﬂ:rrqﬂi

hzrt pg laly o ard et WhE
n-.--r?.fmrm;f‘rnyal e mcef fag
d rrerigasfar polics ke per-
EEPOLA YT Tinaikat ﬂ;’JHES-’rr
-;“h:';d_q'n Pucat. I53 pen jarat
Aitahas, dan palisr mendipat
raf Wadn dokuren; vg
iharaplal mrenthuet lebih

fap yak lag: anggofa gangrter
hiza ditangkap.. [nAi
prwbersihan besar—hrraran ai
Coicage . | wdr | Atia pHEr Tk
P gangsier adaiah savaruk
yip ke rame dan mekal, Lebvh dari
rekdl] dia A paric kehilangan
Aydnwa sasl ferprrang mreldwian

I:cp_..,z;rdfaﬂ . Maer jar addalab bam |

ﬂrm:ngngdnrx}l.‘l Kits raku 1éfjap
AN dmrr;'ki {HaiA
Fl'l'r.']l,qnju.‘.kﬂrl ridsa Feriwrd
kasrhrys, dan memghormaty
Timfrim cam Perdn f?rl-'lﬂ_'f'i

Miln!
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Loss the clause heroes who put out of action the bosses of Chicago’s

underworld

I1. Gain Process

a. Word Gain

1. Page5
Source Language

Gol The Fonoues reporber |
A NEElE kid with big idcas,
ke he's godna
malke war on

Al Capore .. O
we, the King

oF Chicage!

Gain the word inilah

Target Language

T S L [T A 1T

e T A P Iy sy

Livad Eeci/ dg cale ferar, rod Sokeary .




2. Page9
Source Language

Target Language

Als, Ehers yowarg Mr. Tiskin
We frared we pweren't geing
be sggyou, But we kept
your reservabion o, .

AR, sbfern ya AHsta atang peiga
Twasrr Terfirn.. Aaven &frarcey e fafla
ourmolt der Py dyg <lmda Tapi ey

Thank you, 1'd hanee
FRER REre Soover,
Fut | wns delwyed

Gain the word akhirnya

3. Page9
Source Language

e PR sl e el

Toriirsd kasali_ alea
amluarddreryia frie fekid

N goeal fapi Ferduaredat

Target Language

boss right away |

Gain the word kamar

4. Page9
Source Language

Hellp ... Hella?7 ... ]

So far sp good [, HE was
0 busy with Ehe ‘phone
We didv’t hear g
comding i,

Gain the word hingga

Aha! He's arrived . | must Bell the

srrpiberi fabu Sar’

dbaa! Dl tiva Al Harde .".a.-fﬂ.run:'r |

i _ o
7] Yowre en the thirky-seventh ({ | Hdemar Andda o fantar 37,
js ! Flear, sir ,) ki

Target Language

Hata?. . Halo? |

S pavatr dens bagreas’. s
A Bk :\"H .l‘e-".'lt.cw-'r ﬁ'ﬂgga
ok irendengariid pmaiuk.
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5. Page 10
Source Language Target Language
W’”P ... Front desk 7 This iz Hala!,  Serepriomce® {my Tintis
Timkin ... I need Hhg police up Falamg emrgip) polial ke s

HErE right awiay !

rekaradg fugd !

Gain the word tolong

6. Page 12
Source Language Target Language
| My dear Mr. Tintin, bhis is a plessure! Tadars Taveirs yop ok, svamggua b hoevmratars

I'm glad be peeet you. E";J_Ip FASE
Fit dewn .. Have @ tigar?., NoP . ; ;
Then Il come straight B bhe e e P P U e

| Feimt . Ko e i s Vg iy 53

4

Swrraie! Aww semded Bia e trisa denga-

Gain the word besar

7. Pagel2
Source Language

To the watgrfromb, Fust. Lake
Michigan For kim!

Target Language

Mo pelabuban, cepat. Temggelserbon
ala o Damau le.'.'lhlyll"‘l"l

Gain the word tenggelamkan



8. Page 15
Source Language

Mow they think tey've

digposed of wig, I'm deing

’r:g‘_ﬂ rraMae a little sarprise
our davigster pals. -

Using duspizs
ﬂgﬂiu...'li'lﬂpﬂ.’

Gain the word setelah

9. Pagel5
Source Language

Target Language

I wkararng iufilah reerea miie
vk rudsh e, s
har wiEn e ke nafan el
Pareran-feran gangrier ks

Paka) nomeka

Jagi®

Target Language

There ! What did [ tell you?

Henar, kan! Apa kataio®

Gain the word ‘kan?

10. Page 16

Source Language

Target Language

46

[E's the very latest fashion ., cartridsec
pelk slung be the right ... Last winker's

wadels,
all ks the
lefE ...

Good, lust whal | wank!

J Ay moole Fiﬁ'ﬁg alchire . rabuk Ipefw'u
TG ke damarr,,, Mode s dingis

B.:gu.;
Eurn ik

fliu'rH Mn’l’fl'lg‘

e

Gain the word seperti

Teod veperti v
i




11. Page 20
Source Language
well, | Alas, Blackfeot stil
Cief? | cannot find LhEir

bomahawk .. [E is

lost !

Gain the word kapak

12. Page 23
Source Language

Browsing - Bison's b‘l"ﬂ'thﬁl‘ hi
phifﬂ- ko skrike Big Chicf Keawi-
IFH -Mole! . L’gbh ] saqv!
DEatk b Bull's. Eve, Browsing-
Bison's prother!

Gain the word hukuman

13. Page 24
Source Language

Target Language
Fah, Jraf, -ﬂ-’av::’_,‘un:‘
Hefigar belire FpA RALRR

Forrsatiaivk mereka.,
K.rpn‘: 1t -‘--.i'.'.-f_g.'

Target Language

| Aol Beram Mlaiaf Berany wivmmku
Hotiia Bocar Tikuar-Tamak-Berpata

Tajam' | Hubuman wati!

M s ot ﬁdg. s Nirem
'“I'd"u

Target Language

SHll, we're D-1I||r safe For the
Lime Peing ., F.:nrl'L SR JHRY
PMEib‘!E wn:, o

escApE Fram

Gain theword saja

Tetap saja, kita harya armea
smimealara. . by tell selifat

cara helusk darl simi
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14. Page 26
Source Language

48

Target Language

It's @hout two wilés.

Sopdien yalkira-kira tiga Lifowerer

| By Great Mawitos
Pl bawe lrs

of-the- Mege, he
Siulp Fa:rlm-y

| has stomaeh of
A Fauaw!

Gain the word jaraknya

15. Page 29
Source Language

['wt teeritdy sorry, goatlewien, bag
Ehat eil well syt wirae Eo sell . JE
belongs b bhe Blackfoot Indisns
whit live in shis park of Bkbg
CHambey .,

Wiy didn 'k
say Fhat
efare?

Palefac - with-eyes-

| D M amifoid Aoy, Mol iaks- Pucal-

| st b e g A
VT hlruam}nf b S R :
gt ?chf EEneEsy

|
rglian

Target Language

H‘rﬂ:l, HH‘,I‘- .Je.i:u'.lrr. .Bd_pa{’—ﬁﬂlml I‘-Tlﬂrl
TRAPPIL PHIH_}I-GI-"‘. P Aoeam s T,
Tage eri ik ruakes Hiack foot o
Irﬁ:rg'ilH oY daerai sren

Gain the word tapi

Phrase Gain

1. Page?2
Source Language

Target Language

Hey, what's the game !, . WE'TE
lecked in! .. And thesg
shutters are wade of steel !

| wr're stywiied thew,
W Ever | el chew
thraugl thosc!

Gain the phrase kalau baja

Hei apa—woaart P . Kita
ﬂ'ri;’f.lruﬂ_d.'l e prmatag s

Fer ot a5 oa pat

Bl T aematial kita
Kl ais .!a_.l'a, ak fak

3 frea -rur'rgg.';r.l' -



2. Page5
Source Language Target Language
Take it pesy, Fambiae, [ aobéa !

you covired . The bras |
He's-0 coning . ..

Tenang, bambino, aku
Ll N EL EL AT Sebentar -'I‘T Bav
aatfamg

W-aewhak. .
- k- b

Hoaiage., v pang

Gain the phrase sebentar lagi

3. Page9
Source Language Target Language

That Mr Al Gapong, 15 waal
1 Ehink of your threabs.

ek, Twan Af Capone fagitu

arrdmaney pepese brey

Bully ws and
we'll Chew
Yo Lo pulp!

Gain the phrase pepesan kosong

4. Page43
Source Language Target Language
Well beorter tate :'h;;rl p—— Lebrh Baik terlarabal daripaca

tatk ramea sekalr!

Gain the phrase sama sekali



